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SUNUS

Sadberk Hanim Muzesi tarafindan bu yil ilki diizenlenecek olan
sempozyum serisini duyurmaktan blylk memnuniyet duyuyoruz.
Kapilarini 1980 yilinda Turkiye’nin ilk 6zel miizesi olarak ziyarete
acan mizemiz, kilttrel mirasi koruma ve gelecek kusaklara
aktarma vizyonunu, mize teshirine ek olarak siireli sergiler,
bilimsel yayinlar, ¢ocuk ve yetiskin 6grenme programlariyla
desteklemektedir.

Ulusal ve uluslararasi bilim diinyasinda muzecilik alaninda

s6z sahibi k&kld bir kurum olan Sadberk Hanim Mizesi, iki yilda
bir diizenleyecegi Uluslararasi Sadberk Hanim Miizesi Sempozyumu
ile konservasyon, sanat tarihi, arkeoloji, kiiratéryel calismalar,
dijitallesme, mimari ve sergi tasarimi gibi mizeciligin is birligi
icinde oldugu cesitli disiplinlere odaklanarak belirlenen
temalarin bilimsel ¢ercevede tartisilacagr bir platform yaratmayi
amaclamaktadir. Bu uluslararasi sempozyumla, miizenin bu
misyonu dogrultusunda miizecilik alaninda siirdirilebilir,
diyaloga dayali 6grenme firsati sunmayi ve disiplinlerarasi

bilgi paylasimi ve etkilesimine odaklanarak alanin gelisimine
katkida bulunmak hedeflenmektedir.

2627 Eylil 2024’te birincisi gerceklesecek olan sempozyum,
“Tekstil Konservasyonu” basligi altinda yurt ici ve yurt disinda
bulunan kurumlardan uzman ve akademisyenlerin katilimiyla
alandaki teorik ve pratik bilgi birikimi, deneyim ve yenilikgi
yaklasimlari bulusturacak ve “Degisen ihtiyaclar ve Doniisiim”,

“Sergileme ve Depolama”, “Vaka Calismalar” ve “Disiplinlerarasi
Yaklagimlar” basliklar altinda tartismaya acacaktir.

Sempozyumun Vehbi Kog Vakfi’nin maddi ve manevi destegiyle
gerceklestirilmektedir. Basta Vakif Yonetim Kurulu Baskani Semahat
Arsel olmak lizere Vehbi Kog Vakfi yonetimine ve Sadberk Hanim
Miizesi icra Komitesi Bagkani ve Sempozyum Onursal Baskani
Omer M. Kog’a, sempozyum icin mekan saglayan Kog Universitesi
Anadolu Medeniyetleri Arastirma Merkezi (ANAMED) ydnetimine,
Bilimsel Danisma Komitesi lyelerimize ve programa katkida
bulunan tim kurum ve konusmacilara tesekkdr ederiz.

ilgi cekici ve verimli fikir alisverislerini dort gozle bekliyor,
sempozyumun miuzeciligin ve kiltiirel korumanin sirekli gelisimine
katkida bulunacagini umuyoruz. Desteginiz ve degerli katiliminiz
icin tesekkir ederiz.

Sempozyum Yiiriitme Komitesi



FOREWORD

It is with great pleasure and enthusiasm that we present the
inaugural symposium organised by the Sadberk Hanim Museum.
Our museum, established in 1980 as Turkiye’s first private museum,
has been dedicated to the preservation of cultural heritage and
the dissemination of knowledge to future generations. Through

a variety of activities, such as scientific publications, learning
programs, and exhibitions, we aim to enrich the understanding of
our cultural heritage.

As a recognised and esteemed institution, both nationally and
internationally, the Sadberk Hanim Museum is committed to
advancing academic research and knowledge sharing in the

field of museology. Our biennial International Sadberk Hanim
Museum Symposium seeks to provide a platform for discourse on
various disciplines related to museum studies within a scientific
framework. The symposium’s goal is to promote sustainable,
dialogue-based learning opportunities in museology and foster
interdisciplinary information sharing and interaction to contribute
to the field’s development.

This year, the symposium will focus on Textile Conservation,
bringing together experts and academics from around the world
to share their knowledge and experiences in the field under the
following thematic threads: Changing Needs and Transformation,
Display and Storage, Case Studies, and Multidisciplinary
Approaches.

We express our utmost gratitude to the Vehbi Ko¢ Foundation
for their invaluable contributions and support, without which
this symposium would not have been conceivable. Our sincerest
appreciation extends to Ms Semahat Arsel, Chair of the Board
of Directors and Executive Committee of the Vehbi Kog
Foundation, Mr Omer M. Kog, Chair of the Executive Committee
of the Sadberk Hanim Museum and Honorary Chair of the
Symposium. We thank Ko¢ University Research Center for Anatolian
Civilizations (ANAMED) and its staff for graciously providing the
venue for the symposium. Additionally, we extend our gratitude
to all the individuals and institutions involved in the realisation
of this event, from the esteemed members of the Scientific
Advisory Committee to the dedicated speakers and moderators.
It is through their collaborative effort that this symposium

has come to fruition.

We look forward to an engaging and fruitful exchange of ideas,
and we hope that this symposium will contribute to the continued
development of museology and cultural preservation.

Thank you for your support and participation.

Symposium Executive Board
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26.09.2024, Persembe | Thursday
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09:00-09:30 Kayit ve ikram | Registration & Refreshments

09:30-10:05 Acilis Konusmalarn | Symposium Opening Plenary
Hiilya Bilgi
Tekstilin Kiltlr Varligi Olarak Kabul Edilmesi ve Korunmasi Uzerine
[On Recognition, Preservation, and Conservation of Textiles as Cultural Asset]

Zeynep Boz

Protection of Cultural Property: Inclusion of the Societies with
a Special Focus on Textiles

[Kultirel Mirasin Korunmasi: Toplumlarin Dahil Edilmesi

ve Tekstile Ozel Bir Odaklanma]

10:05-10:45 Cerceve Konugmasi | Keynote Speech
Janina Poskrobko
Developing Textile Conservation: Tradition and Innovations
[Tekstil Konservasyonunu Gelistirmek: Gelenek ve inovasyon]

10:45-11:00 Ara | Coffee Break

11:00-12:45 I. Oturum: Degisen ihtiyaclar ve Doniisiim
Session I: Changing Needs and Transformation
Moderatér | Moderator: Cigdem Cini

11:05-11:25
Maria Fusco
The Textile Museum (Washington DC): An Overview of its 2014 Collections
and Site Move and the Potential Offered by University Affiliation
[Washington Tekstil Miizesi Taginma Sireci, Yeni Laboratuvar Kurulumu
ve Universite Blinyesine Dahil Olmanin Etkileri]

11:30-11:50
Marion Falaise
Textile Preservation Issues as Part of a Museum Collection Relocation:
Some Practical Examples from the Textile Museum and Decorative Arts
Museum in Lyon
[Tasinan Mize Koleksiyonlari icin Tekstil Koruma Sorunlari: Lyon Tekstil
ve Dekoratif Sanatlar Miizesi Ornegi]

11:55-12:15
Paul Hepworth
Conservator as a Mediator
[Arabulucu Olarak Konservator]

12:15-12:45 Tartisma | Q&A
12:45-13:50 Ogle Yemegi | Lunch
14:00-15:45 Il. Oturum: Sergileme ve Depolama

Session II: Display & Storage
Moderator | Moderator: Nancy Micklewright

14:05-14:25
Elizabeth-Anne Haldane
The Conservation and Display of Dress and Textile Collections
at the Victoria and Albert Museum: Balancing Conservation and Interpretation
[Victoria ve Albert Miizesi’ndeki Kiyafet ve Tekstil Koleksiyonlarinin Korunmasi
ve Sergilenmesi: Koruma ve Yorumlama Dengesi]

14:30-14:50
Lara Flecker
The Conservation and Display of Dress and Textile Collections at
the Victoria and Albert Museum: Mounting and Mannequins
[Victoria ve Albert Miizesi’nde Kiyafet ve Tekstil Koleksiyonlarinin Korunmasi
ve Sergilenmesi: Destekleme ve Mankenler]



14:55-15:15
Elif Kiran, Blisra Bal¢ik
Sadberk Hanim Miizesi’nde Konservasyon Uygulamalari
[Conservation Practices at the Sadberk Hanim Museum]

15:15-15:45 Tartisma | Q&A

27.09.2024, Cuma | Friday

© © © 0 0 000 0000000000000 000000000000 000000000000 000000000000 000 00 o

09:00-09:30 Kayit ve ikram | Registration & Refreshments
10:00-10:10 Karsilama | Welcoming Remarks

10:10-12:00 lll. Oturum: Vaka Calismalan
Session lll: Case Studies
Moderatér | Moderator: Hiilya Tezcan

10:10-10:30
Ebru Oren
Fatih Sultan Mehmed’e ait 15. Yiizyila Tarihlenen Pusidenin Konservasyonu
[Conservation of Mehmed II’s Cenotaph Cover dated to the Fifteenth Century]

10:35-10:55
Emine Torgan Giizel
Arkeolojik ve Tarihi Tekstillerin Konservasyonu icin Arkeometrik
Analizlerin Onemi
[Significance of Archaeometric Analyses for Conservation of Archaeological
and Historical Textiles

11:00-11:20
Samed Ercan
Osmanli Ge¢ Ddnemi’ne Tarihlenen Bir Glines Semsiyesinin Konservasyonu
[Treatment of a Late Ottoman Parasol]

11:25-11:55 Tartisma | Q&A
12:00-13:00 Ogle Yemegi | Lunch

13:00-14:45 IV. Oturum: Disiplinlerarasi Yaklasimlar
Session IV: Multidisciplinary Approaches
Moderatér | Moderator: Nevin Enez

13:05-13:25
Tatiana Zhdanova
The Digital Image Database of Textile Fibres and Weaves in Qatar Museums
[Katar Mizeleri Tekstil Lifleri ve Dokumalari Dijital Gorsel Veritabani]

13:30-13:50
Ece Ergun
Tarihi Tekstillerin incelenmesi ve Korumasinda Disiplinlerarasi Bir Yaklasim
[An Interdisciplinary Approach to the Study and Conservation of Historic Textiles]

13:55-14:15
Omer Kantoglu
Radyasyon: Tarihi Eserlere Sihirli Bir Dokunus
[Radiation: A Magic Touch to Historical Artefacts]

14:15-14:45 Tartisma | Q&A

14:45-15:00 Kapanis Degerlendirmesi | Closing Remarks
Lale Goriiniir

13
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Tekstilin Kiiltiir Varligi Olarak Kabul Edilmesi
ve Korunmasi Uzerine

Hilya Bilgi

Turkiye'nin ilk dzel mizesi olarak 44 yil dnce ziyarete agilan

Sadberk Hanim Muzesi’nin koleksiyonunun ve sergilemesinin dnemli bir
bolimiind 15. yiizyildan 20. yizyilin baslarina kadar uzanan dénemi kapsayan
tekstil eserler olusturur. Sadberk Ko¢’un bllyiik bir bdlimini tekstil eserlerin
olusturdugu kisisel koleksiyonu Uizerine kurulan ve her gecen giin hibe ve
satin alimlarla zenginlesen mizenin tekstil koleksiyonunu kayit altina almak,
muhafaza etmek, sergiye hazir hile getirmek ve daha da 6nemlisi tiim bunlar
gelecege tagimak adina “siirdiiriilebilir” sekilde gerceklestirmek, Sadberk
Hanim Mizesi’nin birincil gérevidir. Bu nedenle de dizenledigi ilk uluslararasi
sempozyumun konusunu tekstil konservasyonu olarak belirlemistir.

Tekstil tirinden eserler kiiltlrel mirasin 6nemli bir parcasi olmasina ragmen,
ne yazik ki bu konudaki toplumsal biling arzu edilen diizeyde degildir.

Bu nedenle tekstil tiirli eserlerin korunmasina yénelik bilincin gelistirilmesine
katkida bulunmak icin bu alanda ¢alisan uzmanlarin sayisinin artirilmasi,

bu sempozyum gibi tekstil koruma alanina yonelik egitim faaliyetlerinin
yayginlastirilmasi ve tekstil eserlerin uzun vadede korunmasi igin
surdirilebilir yaklagsimlarin benimsenmesi bu konusmanin 6nemli odak
noktalaridir.

16

On Recognition, Preservation, and Conservation
of Textiles as Cultural Asset

Hilya Bilgi
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The Sadberk Hanim Museum, which opened 44 years ago as Turkiye’s first
private museum, houses a significant collection of textiles dating from

the 15th century into the early 20th century, forming a major part of its
exhibits. The museum was originally founded to house Sadberk Ko¢’s private
collection, which consisted primarily of textiles. Since, then the collection
has steadily grown as a result of donations and acquisitions. Cataloguing and
preserving the museum’s textile collection, preparing items for exhibition,
and above all ensuring that all this work is carried out in a sustainable way
are our primary concerns. That is why textile conservation has been selected
as the subject of the first international symposium to be organised by the
museum.

Although textiles are a crucial part of the cultural legacy, awareness of

this among the general public is unfortunately not yet at the desired level.
That is why improving awareness of the need to conserve textiles, increasing
the number of experts working in this field, developing educational activities
relating to textile conservation, such as this symposium, and adopting
sustainable approaches to this conservation in order to preserve textiles

in the long term are the key focal points of this talk.

17



18

Kiiltlirel Mirasin Korunmasi: Toplumlarin Dahil Edilmesi
ve Tekstile Ozel Bir Odaklanma

Zeynep Boz

Kiltlrel mirasin korunmasi kavrami baslangicta daha teknik bir yaklasimla
ele alinmistir. Toplumlarin ihtiyag ve bakis agilari ancak daha sonraki
asamalarda dikkate alinmaya baslanmistir. Ginimizde, tim kiltirel

miras profesyonelleri tarafindan bilinmektedir ki, alanda yapilacak

herhangi bir calisma veya proje yerlesik halk tarafindan desteklenmedikge
etkili olmasi mimkiin degildir. Turkiye'de kilttrel miras ydnetimi agirlikli
olarak devlet odaklidir, zira kilttrel varliklar devlet mali olarak kabul
edilmektedir. Bununla birlikte, mevcut diizenlemeler devlet kurumlarinin
bilim insanlari ve akademisyenler ile 6zel miizeler gibi diger kiltiirel miras
girisimleriyle yetki paylagmasina olanak tanimaktadir. Devlet ve sivil toplum
profesyonellerinden olusan ag, baglari gliclendirerek ve farkindaligi artirarak
yerel topluluklarin koruma ¢abalarina dahil edilmesini saglamaktadir.

Tekstil, bu calismalarda 6nemli ve kendine has bir yere sahiptir. Baslangicta
arkeolojik mirasa odaklanilmis olsa da, tekstilin kirsal kesimdeki insanlar icin
tasidigl deger, projelerin kapsaminin genislemesine neden olmustur.Halkin
geneli bir Grind her yonind tiketmeye aliskin oldugundan, tekstili en kolay
yenilenebilir milkleri olarak gormektedir. Birkag on yil 6nce, seri tretim
modern tekstiller bile dnemliydi ve bu nedenle de “yama yapmak”, bdylece
tekstilin dmriinli uzatmak gibi uygulamalar yaygindi. Ornegin, bir gelinlik
nesiller boyunca aktarilirdi.

Seri ve kitlesel Uretimler bir dereceye kadar yenilenebilir olsa da, bu tiirden
bir bireysel tretimin kaybi, bilimsel veya miras degeri tasimadigi icin, blylk
bir etki yaratmaz. Ancak, sorun bu yenilenebilirlik algisinin insanlarin
zihninde miras degeri tasiyan tekstiller icin de gecerli gibi gériinmesidir.
Yasamin herhangi bir alanina iliskin yenilenebilirlik duygusu, insanlar koruma
icglidusu ve refleksinden uzaklastirmaktadir.

Buna karsin, ekonomik olarak daha az gelismis bolgelerde veya hala

insan eliyle tekstil Gretiminin devam ettigi yerlerde insanlar tekstil
miraslarinin degerini daha iyi anlamaktadir. Ayrica, Canakkale Savasi
sonrasinda bir Avustralyali asker tarafindan alinarak 2015 yilinda Tirkiye'ye
jade edilen ve su anda Ankara’daki Cumhuriyet Miizesi’nde sergilenen

Tirk bayraginin hikayesi, bu narin par¢anin kendi tarihinin belgesi haline
nasil geldigini gbstermektedir.
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Protection of Cultural Property: Inclusion of the
Societies with a Special Focus on Textiles

Zeynep Boz
The notion of protection of cultural property began with a more technical This being said, in less developed economic areas or at places where
approach. The needs or understanding of the societies started to be taken human-effort-based textile production is ongoing, people have a better
into consideration relatively at a later stage. Today, it is clear to all cultural understanding of the value of their textile heritage. Also, the story of a
heritage professionals that a study or project to take place in the field would Turkish flag which was taken by an Australian soldier back to his home
not work out efficiently unless it is endorsed by locals. In Turkiye, cultural after the Gallipoli War and then returned to Tirkiye in 2015, which has been
heritage management-related issues are state-led, given that cultural exhibited in the Museum of Republic in Ankara since then, represents how
property is accepted as state property. However, there are regulations that this fragile piece became the document of its own story.

enable state agencies to share their authority with scientists and private
cultural heritage initiatives such as academics and private museums. This
network of governmental and non-governmental professionals join forces

to ensure the inclusion of local communities in the protection efforts through
strengthening bonds and raising awareness.

Textiles have a significant self-made place in these studies. Even though

it all began with archaeological heritage, the value of textiles to the people
located in the rural areas extended the scope of the project to textiles.

The general public, which is used to consume each and every aspect of

any product, perceives textiles as the most renewal property of their own.
Even fabricated modern-day daily life textile elements were much more
important a few decades ago; that is why a remedy called ‘patch’ was
applied. A bridal dress would be inherited by several generations.

Any serial and mass production is renewable in a way. At least, the loss of
one individual production of that kind would not have a large impact zone as
it would not have a science or heritage value. The problem is that this feeling
of renewability seems to apply also to heritage-value textiles in people’s
minds. The sense of renewability regarding any aspect of life distances
people from the instinct and reflex to protect.

20 21
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Tekstil Korumanin Gelistirilmesi:
Gelenek ve Yenilikler

Janina Poskrobko

Bu sunum, 50 yillik saha deneyimi ve kurucularinin kalici mirasiyla sekillenen
Metropolitan Sanat Miizesi’nin (MET) Tekstil Koruma Balim{’ndeki yerlesik
koruma uygulamalarini ve metodolojilerini irdeliyor. Misyonumuzun
merkezinde, 36.000 tekstil eserinden olusan miize koleksiyonunu korumak,
cesitli koruma tedavilerinin daha fazla incelenmesi ve uygulanmasi icin bir
katalizor gorevi goren sorumluluk yer almaktadir.

MET’in tekstil koleksiyonu kiiltiirel ¢esitlilik ve ansiklopedik bir kapsam
sunan hali, duvar halisi, isleme, diz tekstil, ¢ boyutlu aksesuar

ve elyaf heykel gibi cok cesitli tekstil eserlerden olusur. Her bir eser, derin bir
kilturel bilgi ve titiz teknik arastirmalara dayanan, dokuma yapilari, elyaf
tanimlamasi ve boya analizi gibi teknik hususlara odaklanan hususi

bir koruma yaklasimi gerektirir.

Felsefemizin merkezinde, geleneksel tekstil zanaatina duyulan derin saygi
yatmaktadir. Konservasyon uygulamalarimiza gesitli dikis ve yeniden dokuma
tekniklerini dahil ederek ve tarihi miidahaleleri kabul ederek, kiltir mirasini
onurlandinyor; lif teknolojisi ve siirdirilebilir koruma uygulamalarina yonelik
devam eden arastirmalara olan bagliligimizi gosteriyoruz.

Teknolojideki ilerlemeler, son teknoloji analiz araglari ve yenilikgi
surdurilebilir malzemeler, koruma yontemleri ve uygulamalarini etkiledi.
Bu gelismeler, departmanin cevresel gereksinimlere, depolama, tedavi
ve teshir ¢coziimlerine yonelik yaklasimlarini etkiledi. 2011 yilinda agilan
Met islam Sanatlar Galerisi (ALTICALSA) 6rnegi derin bilgi birikimimiz,
deneyimimiz ve siiregelen arastirmalarimizi, etkin bir sekilde temsil
etmektedir. DUzenli tekstil/hali degistirme, koruma malzemelerinin
iyilestirilmesi ve titizlikle yiritilen entegre hasere kontroli (IPM),
stirdirtlebilir koruma ¢abalarina olan bagliligimizin altini ¢izmektedir.

Sosyal medya platformlari bilgiyi paylasma, yliksek ¢oziinlrlikld gorintileri
yayma ve kiiltlrel mirasin sorumlu bir sekilde korunmasi konusunda

kiresel farkindalig artirma yetenegimizi giclendirdi. Bu sunum, MET’in
Tekstil Koruma BSlimi’'niin gelecek nesiller icin tekstil eserleri korumak ve
sergilemek amaciyla gelenegi yenilikle harmanlayarak nasil gelismeye
devam ettigini paylasacaktir.



Developing Textile Conservation:
Tradition and Innovations

Janina Poskrobko
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This presentation explores established conservation practices and
methodologies in The MET’s Department of Textile Conservation, shaped
by 50 years of field experience and the enduring legacies of its founders.
Central to our mission is preserving a museum collection comprising
36,000 textiles, a responsibility that is a catalyst for further study and
implementation of varied conservation treatments.

The MET’s textiles are culturally diverse and encyclopaedic, encompassing
carpets, tapestries, embroideries, flat textiles, three-dimensional accessories,
and fibre sculptures. Each requires a bespoke conservation approach rooted
in deep cultural knowledge and meticulous technical investigation, focusing
on weave structures, fibre identification, and dye analysis, as well as an
awareness of the particular historical context.

At the core of our philosophy lies a profound appreciation for traditional
textile crafts. By incorporating various stitching and re-weaving techniques
into our conservation treatments and acknowledging historical interventions,
we honour the heritage and affirm our commitment to ongoing research into
fibre technology and sustainable conservation practices.

Advances in technology have impacted conservation methodologies and
treatments with state-of-the-art analytical tools and innovative sustainable
materials. These developments have influenced the department’s approaches
to environmental requirements, storage, treatments, and display solutions.
Our extensive knowledge, experience, and ongoing research are well-
represented in The MET’s Islamic Art Galleries (ALTICALSA), inaugurated

in 2011. Regular textiles/carpet rotations, continuous improvements in
conservation materials, and rigorous Integrated Pest Management (IPM)
underscore our dedication to sustained preservation efforts.

e e 000000000000 000 00

Social media platforms have amplified our ability to share knowledge,
disseminate high-resolution images, and foster global awareness about
responsible cultural heritage preservation. This presentation will share how
The MET’s Department of Textile Conservation continues to evolve, blending
tradition with innovation to safeguard and showcase textile treasures for
future generations.

25



Tekstil Miizesi (Washington DC): 2014 Koleksiyonlarina
ve Mekan Tasinmasina Genel Bir Bakis ve Universite ile
Birlesim Sonrasi Olanaklar

Maria Fusco

Washington Tekstil Mizesi tarihi konumunda neredeyse 90 yil gecirdikten
sonra, bir koleksiyon ve konservasyon merkezini de barindiran, 6zel

olarak insa edilmis bir miize binasina tasinmak icin George Washington
Universitesi (GWU) ile isbirligi yapti. Miize personeli, iki yil gibi kisa bir

siire icinde, koleksiyonun paketlenmesi, tasinmasi ve yeni miize yapisinin

ve eser depolarinin etkili tasarlanmasina yonelik bilgi vermek icin bir
koleksiyon arastirmasi gerceklestirdi. Bina planlamasi i¢in mimarlar
bilgilendirildi ve yeni mekanlari donatmak icin gereken ekipmanlarin
projeksiyonlari yapildi. Tasinmanin ardindan, vakfin destegi, laboratuvar,
ahsap atélyesi ve koleksiyon bakim alanlarini donatmasina olanak tanidi.
Akabinde gelen bagislar ekipmanlarin daha da iyilestirilmesini sagladi. GWU
biinyesinde gecirilen son on yilda, konservasyon birimi blyldi ve yeni
profesyonel gorev alanlari ortaya ¢ikti. Uzun bir aradan sonra arastirmalar
devam ediyor. Konservasyon boliimii, mesleginde ilerlemeye calisan
konservatorleri, koleksiyon yoneticilerini ve koruma uzmanlarini egitmek icin
Universitenin mize ¢alismalari, antropoloji ve kimya bélimleriyle iliskilerini
derinlestirmektedir. Birim ayni zamanda bilgi birikimiyle tekstil ¢calismalarinin
ilerlemesine katkida bulunarak mizenin misyonunu siirdirmektedir.

26

The Textile Museum (Washington DC): An Overview of
Its 2014 Collections and Site Move and the Potential
Offered by University Affiliation

Maria Fusco
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After almost 90 years at its historic location, The Textile Museum partnered
with the George Washington University (GW) to relocate to a custom-built
museum building and a conservation and collections resource centre. In
two short years, museum staff conducted a collections survey to inform

the packing and moving of the collection and efficient design of its new
resource centre and collection storage cabinetry. Information was provided
to architects to inform them of building planning, and projections were
made for equipment needed to outfit new spaces. Following the move,
foundational support allowed staff to outfit the lab, woodshop and
collections care spaces. Subsequent gifts allowed further equipment growth.
Ten years into the partnership with the GW, the conservation department
has grown and added emerging professional positions. Research is resuming
after a long hiatus. Conservation is deepening relationships with university
departments in museum studies, anthropology, and chemistry to train
budding conservators, collections managers, and conservation scientists.

At the same time, furthering the mission of the museum by contributing
knowledge to the advancement of textile studies.
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Miize Koleksiyonunun Tasinmasinin Bir Parg¢asi Olarak
Tekstil Koruma Sorunlari: Lyon Tekstil ve
Dekoratif Sanatlar Miizesi’den Bazi Pratik Ornekler

Marion Falaise

Lyon Tekstil ve Dekoratif Sanatlar Miizesi 2018’den bu yana mevcut binalar
restore etmek ve yeni servis alanlar kurmak icin koleksiyonlarinin tamamen
tasinmasini gerektiren genis bir yenileme projesi siirdiirtiyor. Yaklasik 800.000
parcadan olugsan ve Antik Cag’dan giinimize kadar genis bir kronolojik aralig
kapsayan bu koleksiyonun korunmasi, gelecekteki miizenin gelisiminde zorlu
ve temel bir hedef olmaya devam etmektedir.

Sempozyum boyunca, depolarin yerlestirilmesinden tekstil eserlerin
kosullarinin yenilenmesine kadar bu gecici yer degistirmenin gereklilikleri
tartisilacaktir. Pratik durumlardan 6zel durumlara kadar, belirli protokollerin
uygulanmasini gerektiren 6nleyici koruma konularina iliskin cesitli 6rnekler
sunulacaktir. Koleksiyon biinyesinde farkli tipolojilerde eser gruplar yer alir;
diz tekstiller, li¢ boyutlu tekstiller, kiiclik ve biiylik formatlar, kostimler ve
aksesuarlar, dokuma tezgahlari ve numune albiimleri. Bu gruplarin her biri
tasima ve depolama icin kendi 6zel diizenlemelerini gerektirir.
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Textile Preservation Issues as Part of a Museum Collection
Relocation: Some Practical Examples from the Textile
Museum and Decorative Arts Museum in Lyon

Marion Falaise
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Since 2018, the Textile Museum and Decorative Arts Museum in Lyon
has been involved in a vast renovation project, which will include the
complete relocation of its collections to restore the existing buildings
and set up the new services. Estimated at 800,000 items and covering
a chronological range from Antiquity to the present, the preservation
of this collection remains a demanding and essential objective in the
development of the future museum.

During the symposium, the conditions of this temporary relocation,

from the siting of the reserves to the reconditioning of the textiles, will be
discussed. Several examples of preventive conservation issues requiring
the implementation of specific protocols will be presented, ranging from
practical to special cases. In fact, the typologies within the collection are
varied: flat textiles, three-dimensional textiles, small and large formats,
costumes and accessories, looms, and sample albums, all of which require
their own particular arrangements for movement and storage.
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Arabulucu Olarak Konservator

Paul Hepworth

Konservatoriin roll, bir eserin fiziksel ihtiyaclarini anlamak ve bu ihtiyaclara
cevap vermektir. Bir eserin glivenli bir sekilde ele alinmasi, sergilenmesi,
incelenmesi ve saklanmasi icin neler gereklidir? Ayni zamanda, eser sahibinin
de —kultir kurumu ya da koleksiyoner— nesneyle ilgili olarak konservator
tarafindan dikkate alinmasi gereken ihtiyaclari vardir. Eserin ihtiyaglar ve
sahibinin ihtiyaclar ortistiglinde, her sey yolundadir; ama bu ihtiyaglar
farklilastiginda ne olur? Ornegin, eser sahibi belirli bir eserin sergilenmesini
ister, ancak eser sergileme kosullarina giivenli bir sekilde dayanamayacak
kadar kirilgandir. Konservatorin birincil sorumlulugu, eser icin bir ses olmak
ve fiziksel glivenligini korumaktir. ideal olarak, “en iyi uygulamalar” esere
oncelik verir. Bununla birlikte, bu konusma, ideal olmayan kosullarda
gdreceli bir kavram olarak “en iyi uygulamalarin” isleyisini incelemektedir.
Konservatér, eserin ihtiyacglariyla ayni olmadiginda, eserin sahibinin beklenti
ve ihtiyaglarini nasil yonetebilir ve karsilayabilir?

istanbul’da bulunan belirli bir 6zel koleksiyonun gelistirilmesine
odaklanilarak, konservatérin kullanabilecegi cesitli stratejiler tartisilacaktir:
sahibinin ihtiyaclarini dile getirmek, kurumsal veya kisilerarasi dinamiklerdeki
zayif halkayi belirlemek, zararli sonuglar sinirlamak icin prosediir ve erisim
diizenlemeleri olusturmak. Sorunlar ortaya ¢tkmadan 6nce 6ngdrerek uzun
vadeli bir bakis acisi dnerilir. Gergekte “en iyi uygulama” uzlasmayi icerebilir:
ideal kosullarin aksine mevcut kosullar altinda en iyi alternatifler nelerdir?
Etik koruma pratiginin ilkelerine aykiri olmadan ne tiir tavizler verilebilir?

Bu sunum, tekstil konservat6riiniin hem kurumsal hem de 6zel
koleksiyonlarda kullanabilecegi pratik bilgi ve yaklasimlari paylasmayi
amaclamaktadir.
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The Conservator as Mediator

Paul Hepworth
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The conservator’s role is to understand and address the physical needs of
an object. What is required in order for it to be handled, exhibited, studied
and stored safely? At the same time, the owner of the object—the cultural
institution or the collector—also has needs related to the object that has
to be considered by the conservator. When the needs of the object and

the needs of the owner are congruent, all is well, but what happens when
those needs diverge? For example, the owner wants a particular object to
be displayed, yet the object is too fragile to withstand the conditions of the
exhibition safely. The conservator’s primary responsibility is to provide

a voice for the object and protect its physical safety. Ideally, Best Practices
give primacy to the object. However, this talk examines the operation of Best
Practices as a relative concept in less-than-ideal circumstances.

How can the conservator manage and meet the expectations and needs of
the object’s owner when those are not the same as the needs of the object?

Using the development of a particular private collection in Istanbul as

a focus, various strategies will be discussed for the conservator to use:
articulating the owner’s needs, identifying the weak link in institutional

or interpersonal dynamics, setting up procedures and access to limit
harmful outcomes. A long-term viewpoint is recommended, anticipating
and foreclosing problems before they arise. Best Practices, in reality, may
involve compromise: what are the best alternatives available under existing
conditions as opposed to ideal circumstances? What kinds of compromises
are possible without going against the principles of ethical conservation
practice? This paper aims to give practical information and approaches
that the textile conservator can use in institutional settings as well as
private practice.
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Victoria ve Albert Miizesi’nde Kiyafet ve Tekstil
Koleksiyonlarinin Korunmasi ve Sergilenmesi:
Koruma ve Yorumlamanin Dengelenmesi

Elizabeth-Anne Haldane

Victoria ve Albert Miizesi (V&A), ilk olarak 1852'de ingiliz tasarimlarini
gelistirme misyonuyla Museum of Manufactures (imalat Miizesi) olarak
acildi. Buglin, diinyanin 6nde gelen sanat, tasarim ve performans mizesi
olarak taninma misyonuyla 5.000 yillik insan yaraticiligini kapsayan
koleksiyonlara sahip bir miize ailesine donlsmustir. Tekstil ve kiyafet,
kurulusundan bu yana her zaman V&A'in koleksiyonlarinin merkezinde

yer almistir ve cogunlugu Performans, Mobilya, Tekstil ve Moda, ve Asya
bolimleri biinyesinde yer almaktadir. Koleksiyonlar cesitli sekillerde
kullanilir; kalici galerilerde ve gecici sergilerde sergilenir, diger kurumlara
odung verilir, yayinlar ve ¢evrimigi veritabani icin fotograflanir ve depodakiler
ise arastirma icin erisilebilir durumdadir. V&A'In uluslararasi gezici diing
sergi programi, son 20 yilda kapsam olarak biiyiik 6lclide genisledi. Tekstil
ve kiyafet genellikle farkli konulari olan bir sergide 6nemli unsurlardir, ancak
modaya adanmis tim sergiler V&A'In kamu programinin dnemli bir &zelligi
haline gelmistir. Bu tip sergiler halk arasinda popllerdir ve ciddi bir gelir
kaynagidir.

Bu konusma, V&A Tekstil Konservasyon Stiidyosu’nun tekstil ve kostlimlere
yonelik sergi hazirlik calismalarini tartisacaktir. Stiidyo, serginin farkli
alanlarinda isbirligi yapan konservatorler ve kostim giydirme uzmanlari
olmak Uzere iki ekipten olusmaktadir. Bu ¢alisma, birden fazla bélimle

is birligi iceren galeri, sergi ve 6diing verme sireclerini icine alan bir

baglam Gzerinden vaka calismalarini paylagacaktir. Sunum, V&A'In Asya
koleksiyonlarina, yapilandirilmamis giysilerin sergilenmesiyle ilgili zorluklara
ve tekstillerin korunmasi ile giysilerin yorumlanmasi arasindaki dengeyi
saglarken, teshirin kiltlrel olarak uygun olmasini saglamaya odaklanacaktir.
Moda sergilerinin Batili olmayan kiyafetlerin sergilenmesi Gzerindeki

etkisi de arastinlacaktir.
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The Conservation and Display of Dress and Textile
Collections at the Victoria and Albert Museum:
Balancing Conservation and Interpretation

Elizabeth-Anne Haldane
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The Victoria and Albert Museum (V&A) began as a Museum of Manufactures
in 1852 with a mission to improve British design. Today, it has evolved into a
family of museums with collections spanning 5,000 years of human creativity.
Its mission is to be recognised as the world’s leading museum of art, design,
and performance. Textiles and dress have always been at the core of the V&A’s
collections since its inception; the majority are held within the Department of
Performance, Furniture, Textiles and Fashion, and the Asia Department.

The collections are used in multiple ways: they are displayed within the
permanent galleries and in temporary exhibitions, lent to other institutions,
photographed for publications and the online database, and those in storage
are accessible for study. The V&A’s temporary exhibition programme, which
includes producing international multi-venue tours, has dramatically expanded
in scope over the last two decades. Textiles and dress are often essential
elements within a multi-disciplinary exhibition, but entire exhibitions devoted
to fashion have become an important feature of the V&A’s public programme.
They are popular with the public and a vital source of income generation.

This talk will discuss the work of the V&A Textile Conservation Studio in
preparing textiles and costumes for display. The studio consists of two teams,
conservators and costume mounting specialists, who collaborate on different
display aspects. This work will be illustrated through case studies, setting it in
context within the wider gallery, exhibition, and loan processes that involve
collaboration with multiple departments. The presentation will focus on the
V&A’s Asian collections, the challenges involved in displaying unstructured
garments that require manipulating into dress forms, and the balancing

act between preservation of the textile elements and interpretation of the
garments whilst ensuring the display is culturally appropriate. The impact of
fashion exhibitions on the display of non-Western dress will also be explored.
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Victoria ve Albert Miizesi’nde Kiyafet ve Tekstil
Koleksiyonlarinin Korunmasi ve Sergilenmesi:
Giydirme ve Mankenler

Lara Flecker

Son yirmi yilda, Victoria ve Albert Miizesi’'nde (V&A) sergilenen kostiimlerin
sayisi giderek artti. Diinyanin en blylk ve en ¢esitli koleksiyonlarindan
birine sahip olan V&A, mizenin kalici galerilerinin yani sira ¢cok sayida ve
genis kapsamli gecici sergilerinde de cok cesitli kiyafetler sergiliyor. Son
yillarda, bu sergiler, modanin popiilaritesi ve performans kostimiiniin daha
karmasik gereksinimleriyle koriiklenerek kapsam ve karmasiklik agisindan
biiylidu. Her V&A sergisi, yeni zorluklar ortaya koyan ve sergileme sorunlari
icin yaratici ¢ézlimler talep eden kendi benzersiz tasarim bilgisiyle birlikte
gelir. Kiyafetlerin giydirilmesi ile gérevli olanlarin genellikle statik mankenleri
canlandirmalari, onlara karakter ve hayat vermeleri, hatta bazen u¢gmalarini
saglarken, ayni zamanda tekstil eserleri korumalari ve konservasyon
standartlarinin saglanmasini da garanti etmeleri gerekir. Miizenin bu sergilerin
bircogunu eserlerin mankenlerin tzerine giydirilmis halde uluslararasi turlara
génderme politikasi eser desteklemenin 6nemine arttirdi, ¢linkl sergileme
destekleri seyahat sirasinda nesnelerin glivenliginin ayrilmaz bir parcasidir.

Sonug olarak, son yillarda eser destekleme ve sergileme yontemleri
ilerlemistir. Buna ek olarak, mankenlerin kullanimi, siklikla ¢ok islevli bir

rol oynadiklari, giysiler icin G¢ boyutlu destek sagladiklari, ayni zamanda
teshirleri canlandirdiklari ve sergilerin gorsel anlatimina katkida bulunduklar
icin daha 6nemli hale geldi. Bu gelismeler bir anda gerceklesmemis, bircok
projedeki degisikliklerin sonucu olmustur. Bu nedenle, bu sunum, V&A'daki
gecmis sergilere kronolojik bir bakis sunarak kostim giydirme ve mankenlerin
gelisimindeki yenilikleri inceleyecektir.

34

The Conservation and Display of Dress and Textile
Collections at the Victoria and Albert Museum:
Mounting and Mannequins

Lara Flecker
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Over the last two decades, the number of costumes on display in the
Victoria and Albert Museum (V&A) has steadily increased. With one of the
largest and most varied collections in the world, the V&A showcases a
diverse assortment of dresses in its permanent galleries and numerous wide-
ranging temporary exhibitions.

In recent years, these shows have grown in scope and sophistication,

fuelled by the popularity of fashion and the more complex requirements

of performance costumes. Each exhibition of the V&A comes with its own
unique design brief, posing new challenges and requiring creative solutions
to display problems. Those tasked with the mounting of garments are often
required to animate static mannequins, give them character, bring them to
life, and even make them fly while at the same time safeguarding objects and
ensuring conservation standards are upheld. The museum’s policy of sending
many of these shows on international tours, with garments ready dressed on
mannequins, has added to the importance of costume mounting, as display
supports have become integral to the safety of objects during travel.

As a result, costume mounting methods have advanced in recent years.

In addition, the use of mannequins has become more significant as they
frequently play a multi-functional role, providing three-dimensional support
for garments while also animating displays and contributing to the visual
narrative of exhibitions. These developments did not happen overnight but
were the result of changes over many projects. This presentation, therefore,
will explore innovations in costume mounting and mannequin development
through a chronological tour of past exhibitions at the V&A.
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Sadberk Hanim Miizesi
Tekstil Konservasyon Biriminin Rolii ve Uygulamalan

ELif Kiran, Blsra Balgik

1980 yilinda Tirkiye’nin ilk 6zel mizesi olarak agilan Sadberk Hanim Miizesi
(SHM), zengin tekstil koleksiyonuyla arastirmacilarin ve sanatseverlerin

her zaman ilgi odagl olmustur. Miizenin slrekli biiyliyen ve gelisen
koleksiyonu, Osmanli donemi dokuma, isleme, hali, kilim, kiyafet ve bircok
moda aksesuari gibi yaklasik 6.000 parcadan olusan zengin ve genis bir
yelpazeye sahiptir.

Miizenin kurulusundan bu yana tekstil koleksiyonunun giderek biytimesi,
konservasyon departmaninin depolama ve sergileme ihtiyaclarini artirmistir.
Bolimiin temel sorumluluklar arasinda; tekstillerin periyodik bakimi,
tedavisi, sergilenmesi ve depolanmasinin yani sira sistematik olarak
incelenmesi, belgelenmesi, arastirilmasi ve teknik analizleri gibi
disiplinlerarasi ¢alismalar yer alir. Koleksiyonun deniz kenarinda ve birinci
derece tarihi bir yapida muhafaza edilmesi her daim 6nleyici koruma
acisindan fiziki kosullarin ve alan hacminin optimizasyonunu gerektiren
konservasyon stratejilerini zorunlu kilmaktadir. Departman her gecen giin
bu ihtiyaclari karsilamaya yonelik cesitli yontemler gelistirmekte ve pratik
yaklasimlar sergilemektedir.

Miizenin tekstil koleksiyonunun yer aldig gecici sergiler, koleksiyonun
kapsami ve cesitliligini daha detayli olarak gézler 6niline sermektedir. Her
yeni sergi, tekstil konservatorleri icin yeni zorluklar ve ihtiyacglar ortaya
¢ikararak, bélimin sorumluluklarini genisletmekte ve saha ¢alismalarini
cesitlendirmektedir. Bu sunum, gecmisten gliniimiize

SHM tekstil konservasyon boliminiin dnleyici konservasyon
uygulamalarindan, i¢inde vaka c¢alismalarinin da bulundugu bir dizi tedaviye
odaklanmaktadir. Ayrica, tekstil konservasyon calismalarinin cesitliligini ele
alarak, tekstil konservatoérlerinin roli ve uygulamalarina iliskin pratik ve
glincel bir bakis agisi sunmaktadir.

The Role and Practices of the Sadberk Hanim Museum
Textile Conservation Department

Elif Kiran, Buisra Balgik
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The Sadberk Hanim Museum (SHM) was established in 1980 and holds the
distinction of being Tirkiye’s first private museum. It has garnered significant
attention from both researchers and art enthusiasts due to its extensive textile
collection. This collection, which consists of approximately 6,000 pieces,
primarily showcases artefacts from the Ottoman era, including weaving,
embroidery, carpets, rugs, clothing, and various fashion accessories. Over time,
the museum’s collection has expanded, leading to an increased demand for
storage, display areas, and conservation facilities.

In addition to regular maintenance, the textile conservation department at the
SHM plays a pivotal role in preserving and restoring these valuable artefacts.
Its responsibilities encompass treatment, preparing textiles for exhibition

and storage, and conducting interdisciplinary studies such as systematic
examination, documentation, research, and technical analysis. The museum’s
unique location near the sea and within a listed historical building necessitates
the implementation of preventive conservation strategies to maintain optimal
physical conditions and storage capacity.

With the aim of meeting these preservation needs, the department continually
develops and showcases practical approaches and methods. Notably, the
museum has organised temporary exhibitions that offer a deep insight into the
diversity and scope of its textile collection. Each thematic exhibition presents
fresh challenges and requirements for textile conservators, expanding the
department’s responsibilities and diversifying its field of work. This study delves
into a range of treatments, including case studies, related to the preventive
conservation work carried out by the SHM'’s textile conservation department,
spanning from its inception to the present. Furthermore, it provides an updated
and practical perspective on the role and practices of textile conservators,
addressing the varied nature of textile conservation work.
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Fatih Sultan Mehmed Tiirbesi Puside Restorasyon
ve Konservasyonu

Ebru Oren

insanligin ortaya ¢iktigi dénemden itibaren kullanilan tekstiller her dénemde
farkli amaglara hizmet ederek gelismistir. Osmanli d6neminde, tekstil
kullanimina 6rnek olarak karsimiza ¢ikan pusideler hanedan Uyelerinin
tirbelerinde goriilmektedir. Farscada perde, 6rti anlamina gelen pusideler,
sanduka Uzerini kaplayan ortiilerdir. Genel olarak kadife ve atlas kumas
kullanarak Uretilmektedir. Astar kismi pamuklu olup, Gzerinde dival isi
teknigiyle yapilan islemeler bulunmaktadir. islemeler giimis ya da altin
tellerle yapilmaktadir. islemelerin altinda karton, deri ya da pamuklu ipten
kabartma bulunur. Dort ya da alti parcadan olusmaktadir.

Fatih Sultan Mehmed Tirbesi’nde sanduka tizerinde bulunan puside, kadife
kumas Uzerine dival isi teknigiyle yapilmistir. Puside, sergilendigi yillar icinde
tirbe icerisindeki olumsuz kosullar sebebiyle bozulmalara ugramistir. Bu
olumsuz kosullar; sicaklik ve bagil nem degerlerinde gece ve glindiiz farki,
ylksek bagil nem oranlari, glin 1siginin yarattigi etkiler ve insan kaynakli
bozulmalar olarak siralanabilir. Yapilan ¢alismada, puside lizerinde goriilen
bu bozulmalarin en az zararla geri alinmasi ve eserin uzun yillar korunarak
saklanmasi hedeflenmistir. Ozellikle metal islemelerde goriilen kir ve
kararmalarin geri alinmasi lizerine deneysel spot testler yapilarak en uygun
temizlik yontemi belirlenmistir. Metal islemelerin temizligi sonrasi tekstil
kisimlarindaki eksik ve yirtik alanlar belirlenerek uygun kumaslarla tiimleme
calismasi yapilmistir. Restorasyonu tamamlanan puside sanduka lzerine
tekrar yerlestirilmistir. Geleneksel olarak sanduka lizerine civilerle tutturulan
pusidenin her bir parcasi glinimiiz restorasyon anlayisina uygun olarak
Velcro® yéntemiyle sanduka lzerine sabitlenmistir. Bu calismadaki hedef,
esere zarar vermeyecek minimum miidahalede bulunmak ve restorasyon-
konservasyon sonrasi pasif konservasyon yontemiyle pusidenin uzun yillar
boyunca korunmasini saglamaktir.
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Restoration and Conservation of the Cenotaph Cover
in the Tomb of Mehmed the Conqueror

Ebru Oren
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Textiles, which have been used since the emergence of humanity, have
developed by using them for different purposes in every period. An
interesting example of the use of textiles, a puside, is seen in the tombs of
the members of the dynasty in the Ottoman period. Puside, which means
‘curtain’ and ‘cover’ in Persian, is a cenotaph cover typically made using
velvet and atlas fabric. They are lined with cotton and embroidered using the
dival technique, which is couching with silver or gold wires over embosses
made of cardboard, leather, or cotton thread. It consists of four or six parts.

The cenotaph cover on the sarcophagus in the Tomb of Fatih Sultan
Mehmed was made of velvet with dival embroidery. However, the cover

has deteriorated due to adverse conditions in the tomb over the years.
These conditions include temperature and humidity fluctuations between
day and night, high relative humidity, the effects of daylight, and human-
induced deterioration. To address these issues, a study aimed to restore the
cover with minimal damage and preserve it for many years. Experimental
spot tests were conducted to remove dirt and tarnishing, especially on the
metal embroidery, and determine the most suitable cleaning method. After
cleaning the metal embroidery, missing and torn areas in the textile parts
were identified, and integration work was carried out using suitable fabrics.
Once the restoration was completed, the cenotaph cover was placed on the
sarcophagus again. In line with modern restoration approaches, each part of
the cover, traditionally attached to nails, was fixed to the sarcophagus using
the Velcro® method. The goal of this study was to minimise intervention
that could damage the work and ensure the long-term protection of the
cenotaph cover through passive conservation methods after restoration.
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Arkeolojik ve Tarihi Tekstillerin Konservasyonu igin
Arkeometrik Analizlerin Onemi

Emine Torgan Glizel

Kiltlrel mirasin vazgegilmez unsurlari arasinda yer alan arkeolojik ve tarihi
tekstiller ile Gretiminde kullanilan malzemeler sosyal ge¢cmise taniklik
etmektedir. Organik eser grubunda yer alan tekstiller daha Gretildikleri
andan itibaren yaslanma sirecine girerler. Yaglanma siireci, doneminde
kullanim aliskanliklar, déneminde ve sonrasinda uygun olmayan onarim
veya yenileme miidahaleleri, cevresel kosullar, kot yonetim, uygun olmayan
depolama ve sergileme kosullari gibi faktorler nedeniyle hizlanmaktadir.
Glnimuzde kullanilan arkeometrik yontem ve teknikler yardimiyla tekstil
eserlerde kullanilan malzemelerin karakterizasyonu, malzeme uretim
yontemleri ve bozulma Uriinlerinin tespiti yapilabilmektedir.

Arkeometrik incelemeler kapsaminda malzemelerin kimyasal bilesimini ve
fiziksel 6zelliklerini tanimlamak, malzemelerin bozulma mekanizmasini

ve bozulmada rol oynayan cevresel faktérleri belirlemek, koruma ve

onarim yontemlerini saptamak tekstil eserlerin gliclendirilmesi ve onarim
yontemlerinin belirlenmesi agisindan son derece dnemlidir. Her bir malzeme
tlrlinln karakterizasyonu ve bozulma Urlinlerinin tespiti icin kullanilabilecek
cok sayida yontem ve teknik bulunmaktadir.

Turkiye tarihi sebebiyle essiz tekstil eserleri barindiran koleksiyonlara ev
sahipligi yapmaktadir. En 6nemli tekstil koleksiyonlarindan biri bugiin
Topkapi Sarayi Mizesi’'nde (TSM) bulunmaktadir. TSM Padisah Elbiseleri
koleksiyonunda bulunan tekstil eserlerin analizleri bu arastirma igin
yogunluklu calisilmis olup, ayrica arkeolojik tekstil eserlerin karakterizasyonu
da bu sunumda yer almaktadir. Tekstillerde bulunan lif, boya ve

bazi eserlerde bulunan metalik ipliklerin analizleri icin goriintiileme,
kromatografik ve spektroskopik yontem ve tekniklerden yararlanilmistir.

Lif tlrl analizi icin optik mikroskop (OM) ve taramali elektron mikroskobu
(SEM), boyarmadde analizleri i¢in yiksek basingli sivi kromatografisi (HPLC),

metalik ipliklerin kimyasal bilesimi ve liretim yontemlerini tayin etmek
icinse taramali elektron mikroskobuna kombineli enerji dagilimli X-isini
spektroskopisi (SEM-EDX) kullanilmistir. Ayrica renkli olan tekstil eserlerde
renk 6l¢iimi icin CIELAB spektrofotometresinden yararlanilmistir.

Gergeklestirilen analizler sayesinde, incelenen tekstil eserlerin belgelenmesi,
uygun koruma-onarim yontemlerinin tespit edilmesi ve konservasyon
islemlerinde kullanilacak malzeme secimi konusunda dogru bir karara
varilmasi mimkin olmaktadir. Ayrica, bozulma Urlin veya Urinlerinin tespiti
ve bozulmada rol oynayan cevresel faktorlerin belirlenebilmesi sayesinde
uygun onleyici koruma yontemleri mize, galeri ve ilgili kurumlarda bulunan
tekstil eserler icin uygulanabilmektedir.
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Significance of Archaeometric Analyses for Conservation of
Archaeological and Historical Textiles

Emine Torgan Giizel
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Archaeological and historical textiles, which are among the indispensable
elements of cultural heritage, and the materials used in their production
bear witness to the social past. Textiles in the organic artefact group
enter the ageing process from the moment they are produced. This ageing
process accelerates due to factors such as usage habits, improper repair or
renovation interventions, environmental conditions, poor management,
and unsuitable storage and display conditions during and after the period.

Archaeometric methods play a crucial role in identifying materials used
in textile works, determining their properties, deterioration mechanisms,
and environmental factors contributing to their deterioration. These
investigations help define conservation and repair methods and involve
various techniques for characterising materials and detecting spoilage
products.

Tirkiye boasts a rich cultural heritage thanks to its history and is known
for its extensive collections. One of the richest collections is housed at

the Topkapi Palace Museum (TSM), which boasts the most extensive
assortment of textile works. This study extensively analyses textiles in the
Sultan’s Dresses Section of the TSM and also includes the characterisation
of archaeological textiles. Imaging, chromatographic, and spectroscopic
methods and techniques were used for the analysis of fibres, dyes, and
metallic threads found in some textiles. Optical microscopy (OM) and
scanning electron microscopy (SEM) were used for fibre-type analysis,
high-pressure liquid chromatography (HPLC) was used for dyestuff analysis,
and X-ray spectroscopy (SEM-EDX) combined with scanning electron
microscopy was used to determine the chemical composition and production
methods of metallic threads. In addition, a CIELAB spectrophotometer was
used to measure colour from coloured textile artefacts.
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Through analysis, we can accurately document textile works, determine
conservation methods, select repair materials, detect deteriorated products,
identify environmental factors contributing to decay, and apply preventive
protection methods for textile artefacts in museums and galleries.
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Osmanli Ge¢ Donemine Tarihlenen
Bir Glines Semsiyesinin Konservasyonu

Samed Ercan

Bu vaka ¢alismasi, Sadberk Hanim Miizesi’nin “Blytmis de Kig¢ulmis”
sergisinde yer alan 19. ylzyil sonu—20. ylzyil basina tarihlenen ipekli
glines semsiyesinin konservasyon sirecini ele almaktadir. Tedavinin ana
amaci, ipekli “kanopi”nin yapisal olarak stabil hale getirilmesi, uzun
vadeli korumanin saglanmasi ve mekanizmaya monte ederek yeniden
butinlestirilmesidir.

Glnes semsiyeleri gibi kompozit objelerin konservasyonu, uygun tedavi
yontemlerinin gelistirilmesi icin detayli arastirma ve analizler gerektirir. Bu
surecte, semsiye tarihi ve Uretim teknikleri dikkate alindiktan sonra, Sadberk
Hanim Miizesi Koleksiyonu’nda bulunan giines semsiyesinin yapisal ézellikleri
degerlendirildi. Kanopi, iskeletinden tamamen ayrilmis durumdaydi ve bu
nedenle iskelet tellerinin temas ettigi bolgelerde lekeler olusmus, yogun
parca kayiplari ve yirtiklar meydana gelmisti.

Eserin durumu degerlendirilip uygun bir tedavi yontemi gelistirildi.

ilk olarak, kanopi astarindan ve kenar siislemelerinden dikkatlice ayrildi.
Lekelerin ve kirlerin giderilmesi amaciyla, koruma sinifi iyonik olmayan bir
deterjan ile 1slak temizlik islemi yapildi. Kanopinin yapisal destegini saglamak
icin arka yiiziine ipek kreplin yerlestirildi, restorasyon teknikleri ile onarildi

ve tepesine ek destek saglandi. Tedavi slireci tamamlanan glines semsiyesi,
koruma sinifi bir kutu icerisinde muhafaza edilerek depolandi.

Bu calisma hem miidahaleci hem de 6nleyici konservasyon yaklasimlarini
iceren cesitli tedavi ydontemleri sunmaktadir. Buna ek olarak, tekstil
konservatorlerinin karsilastigi kompozit objelere dair pratik ve glincel

bir perspektif sunmakta, boylece benzer nitelikteki eserler icin nemli bir
referans olusturarak literatiire katki saglamayi amaglamaktadir.
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Treatment of a Late Ottoman Parasol

Samed Ercan
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This case study focuses on the conservation of a silk parasol dating from
the late 19th to early 20th centuries, which had been prepared for display
in the ‘Adorable and Precocious’ exhibition at the Sadberk Hanim Museum.
The treatment’s primary goal is to maintain the silk canopy’s structural
stability, provide long-term preservation, and reassemble it by mounting

it in the mechanism.

Conservation of complex composite objects such as parasols requires
detailed research and analysis to develop appropriate treatment methods.
In this process, after considering the history of the umbrella and production
techniques, the structural features of the parasol in the Sadberk Hanim
Museum Collection were evaluated. The canopy was separated entirely
from its skeleton, and therefore, stains had formed in the areas where the
skeleton wires came into contact, and extensive fragment losses and tears
had occurred.

The condition of the textile was evaluated, and an appropriate treatment
method was developed. First, it was carefully separated from the canopy
lining and edge decorations. In order to remove stains and dirt, wet

cleaning was carried out with a non-ionic detergent of conservation class.

A silk crepe was placed on the back face and repaired using restoration
techniques, while the top was reinforced to ensure structural stability for the
canopy. The parasol, whose treatment process was completed, was stored

in a conservation-grade box. This study presents a variety of treatment
modalities, including interventional and preventive conservation approaches.
In addition, it provides a practical and up-to-date perspective on composite
objects encountered by textile conservators, thus contributing to the
literature by creating an essential reference for works of similar nature.
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Katar Miizeleri’ndeki Tekstil Lifleri
ve Dokumalarinin
Dijital Goriintii Veritabani

Tatiana Zhdanova

Katar Mizeleri (QM) koleksiyonlari dnemli sayida tekstil eseri icermektedir.
Ozellikle iki kurum, islam Eserleri Miizesi (MIA) ve Genel Koleksiyon, en
kapsamli tekstil koleksiyonlarina ev sahipligi yapmaktadir. Her iki koleksiyon
da islam diinyasinin her yerinden ve (ic kitadan genis bir tekstil yelpazesine
sahip olup Dogu halilari, kostimler, islemeler ve tekstil aksesuarlarindan
olusan olaganistl eserler barindirir.

2015’ten bu yana, MIA Konservasyon Bélimi’nde ve daha sonra

Genel Koleksiyon'da, tarihi tekstillerin teknik dzelliklerini —tekstil lifleri ve
dokumalari— incelemek ve belgelemek standart bir uygulama haline geldi.
Tekstil analizlerinin sonuglari belirlenen standart yéntemlerle yapilir

ve QM merkezi veritabanina yiiklenir. Arastirma ilerledikce, konservasyon
bolimi daha sofistike ekipmanlar kullanarak tekstil liflerinin ve
dokumalarinin dijital gériintilerinden olusan veritabanini gelistirir.

Mikro goriintller, ipliklerin ve dokuma yapisinin tanimlanmasina ve
karakterizasyonuna katkida bulunan tamamlayici bilgiler saglar.

Ayrica veritabani, konservatérlerin zaman iginde tekstil nesnelerinin
durumundaki degisiklikleri izlemelerini ve dolayisiyla daha iyi koruma
stratejileri tasarlamalarini saglayan karsilastirmali analiz igin kullanilir.

2015 yilindan bu yana analiz icin 100°den fazla eserden 800’den fazla numune
toplanmistir. Veritabani su anda tekstil liflerinin ve dokumalarinin 1.500°den
fazla mikroskobik dijital gortintlistini icermektedir. Bir sonraki adim, verilerin
aranmasini ve alinmasini kolaylastirmak icin QM ortak veritabanindaki
bilimsel analiz veri organizasyonunu iyilestirmek ve standartlagtirmaktir.
Uzun vadeli hedefimiz, topladigimiz bilgileri tekstil uzmanlari i¢in ¢evrimigi
erisilebilir hale getirmektir.
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Digital Image Database of
Textile Fibres and Weaves in
Qatar Museums

Tatiana Zhdanova
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The Qatar Museums (QM) collections include a significant number of

textile objects. Two Qatar Museums Institutions, the Museum of Islamic Art
(MIA) and the General Collection, house the most comprehensive textile
collections. Both collections hold a broad range of textiles from all over

the Muslim world and across three continents. They include an exceptional
collection of oriental carpets, costumes, embroideries, and textile accessories.

Since 2015, it became standard practice in the MIA Conservation Department
and later in the General Collection to study and document the technical
features of historical textiles —their fibre composition and weave structure.
The results of textile analysis are made in standardised forms and uploaded
to the QM centralised collection database. As research advances, the
conservation department is improving and refining its database of digital
images of textile fibres and weaves using more sophisticated equipment.
The micro images provide complementary information that contributes to
identifying and characterising yarns and weave structure. Moreover, the
database is used for comparative analysis that enables conservators to track
the changes in the condition of textile objects over time and, therefore,

to design better preservation strategies.

More than 800 samples from more than 100 objects have been collected
for analysis since 2015. The database currently contains over 1,500
microscope digital images of textile fibres and weaves. The next step is to
improve and standardise scientific analysis data organisation in the QM
collection database to make the data accessible to search and retrieve.

Our far-reaching goal is to make the information we collect web-accessible
for textile experts.
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Radyasyon: Tarihi Eserlere
Sihirli Bir Dokunus

Omer Kantoglu

Radyasyon, ¢cogu zaman zihinlerimizde tehlikenin bir simgesi olarak yer etse
de hayatimizin bir¢ok alaninda, farkinda olarak ya da olmayarak sundugu
faydalardan yararlaniriz. Kiltlrel varliklarin tanimlanmasi veya korunmasinda
da radyasyondan yardim aliriz. Eserle ilgili tanimlama sirasinda nikleer

analiz tekniklerinden yararlanirken, eser izerindeki biyolojik zararlilarin
arindirilmasinda ya da eserin biitinligini saglayan saglamlastirma
islemlerinde de radyasyon etkin bir uygulama araci olarak karsimiza ¢ikar.

Tarihi eserlerin (tas, mermer, ahsap, tekstil, deri, vb.) yasini (milyon yil-50 yil
araliginda) belirlerken yine radyasyonun sihirli dokunusundan faydalaniriz.
Ya da eserlerin elementel yapisini, bilesenlerini, i¢ ve dig gérlintlisiing,
Uzerindeki safsizligi ya da kirliligi tanimlarken radyasyon hep yanimizda yer
alir. Radyasyon tarihin derinliklerinden iz birakarak gliniimize geldigi icin
bugilinii degerlendirirken bize rehberlik eder. Tarihin her doneminde bazen
kursun elementi lizerinden, bazen de uranyum serisi tizerinden biraktigi izler,
bize tarihle ilgili kesin ve tartismasiz bilgiler sunar. Bu sayede tarihi dogru
yazip, dogru tanimlariz.

Radyasyonun tarihi eserlerin tanimlanmasinda oldugu gibi
saglamlastirilmasinda ve korunmasinda da sihirli bir dokunusu var. Eserlerin
biyolojik zararlilardan korunmasinda kullanilan bircok yénteme gore daha
etkin, daha hizli ve daha az zararli. Yapilan her islem malzemede bir etki
yaratir. Bu etkinin 6zellikle tarihi eser gibi malzemelerde minimum ve kabul
edilebilir diizeyde olmasi istenir. Eser sayisina bagli olarak, yapilan koruma
islem siiresinin uzunlugu ya da etkinliginin yetersizligi, belki de eserin

yok olmasina sebep olur. Radyasyon ise bu noktada bir kez daha sihrini
konusturarak, eser sayisina bagli olmadan hem islem siresini kisaltir hem de
tiim tekniklere gore daha yiksek etkinlikle zararlilari ortadan kaldirr.

Eserler tarihin getirdigi yorgunlugun yaninda ¢evre kosullarindan da

etkilenir ve tahrip olur. Oyle ki artik dmiirlerinin sonuna gelmis, yapilan
hicbir midahaleye ragmen bitinliglini koruyamaz hale gelmis olabilir.
Radyasyon burada bir kez daha sihrini konusturarak, eserin bittinligini
koruyacak islemin temelini olusturur. ic mekan ya da dis mekan eserlerinin
butlnliglinin korunmasina ve gelecek nesillerin de o eserleri gérme
ayricaligina katki saglar. Radyasyon, bir korku hikayesinden sihirli dokunuslar
yaparak gelecege miras birakacagimiz eserleri sefkatle koruyan bir yolculuk
hikayesinin bas kahramanina dénusdur.
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Radiation:
A Magical Touch to Cultural Heritage

Omer Kantoglu
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Radiation, often a symbol of danger in our memories, is something we Artefacts are also affected and damaged by environmental conditions and
consciously or unconsciously utilise in various aspects of our lives. It plays the wear and tear brought by history. Despite various interventions, artefacts
a significant role in the identification and preservation of cultural heritage. might reach a point where they can no longer maintain their integrity. In
While nuclear analysis techniques help identify items, radiation effectively such cases, radiation shows its magic once more, forming the cornerstone of
eliminates biological hazards on artefacts and ensures their integrity in the process that preserves the artefact’s integrity. It helps to protect indoor
consolidation processes. or outdoor artefacts, ensuring future generations the privilege of witnessing

them. From being a symbol of fear, radiation transforms into the protagonist
We use radiation’s magical touch when determining the age (ranging from of a journey where it can make magical touches and compassionately protect
millions of years to 50 years) of historical artefacts (stone, marble, wood, the artefacts we will leave as a legacy for future generations.

textile, leather, etc.). Radiation is essential in analysing the elemental
composition, surface and deeper surface imaging, and identifying impurities
or contaminants on artefacts. As these artefacts leave traces from the depths
of history to the present, they guide us in evaluating the present. The traces
left through elements like lead or uranium series in different periods of
history provide precise and undeniable historical information about the past.
This allows us to document and define history accurately.

Just as radiation has a magical touch in identifying historical artefacts, it

also plays a crucial role in their consolidation and preservation. It is more
effective, faster, and less destructive than many methods to protect artefacts
from biological hazards. Every preservation process impacts the material,

and this impact must be minimal and acceptable, particularly for historical
artefacts. Depending on the number of artefacts, the time of the preservation
process or its ineffectiveness may lead to the artefact’s destruction. At this
point, radiation shows its magic once again by shortening the processing
time and eliminating hazards with higher efficiency compared to any other
technique, regardless of the number of artefacts.
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Tarihi Tekstillerin incelenmesi ve
Disiplinlerarasi Yaklasim

Ece Ergun
Kiltlrel miras, bir toplumda yasayanlarin ortak ge¢mislerini anlatan, Sadberk Hanim Miizesi, Ankara Etnografya Miizesi ve Ankara Restorasyon
tarih boyunca biriktirdikleri deneyimleri ve gelenekleri gelecek nesillere ve Konservasyon Bélge Laboratuvari ile isbirligi calismalar baglatilmistir.
aktarilmasini saglayan, kimligimizle ve tarihimizle ilgili somut ve soyut Oncelikle, miizelerdeki tekstil eserlerden, ayrica bu eserlerin sergilendigi ve
degerlerin timiidir. Bu nedenle, kiiltiirel mirasimizin korunmasi, ulusal depo edildigi alanlardan siiriintl 6rnekleri alinarak eserlerin maruz kaldig
kimligimizin slrdlrilmesi agisindan son derece 6nemlidir. Ahsap, kagit, mikrobiyolojik yik belirlenmistir. Tespit edilen mikroorganizma kirliligini
tekstil gibi cogunlukla organik kdkenli olan kiiltlrel miras eserleri, uygun yok edecek radyasyon dozunun belirlenmesi ¢alismalar yirttilmuistar.
olmayan koruma kosullari, iklim degisiklikleri, afetler gibi cesitli dis etkenler Belirlenen bu doz degerinin tekstil eserlere zarar vermedigi konusunda emin
nedeniyle biyolojik saldirlara egilimlidir. B&cek, kif, mantar ve bakteri gibi adimlar atilmasi icin analizler yapilmaktadir. Sonug olarak planlanan bu
mikroorganizmalar tarafindan parcalanma, bu eserlerin muhafazasina ve disiplinlerarasi calismalarin, kiltlrel miras olarak kabul edilen tarihi tekstil
gelecek nesillere aktarilmasina karsi blyuk bir tehdit olusturmaktadir. eserlerin korunarak gelecege aktarilmasi konusuna yapacag katkinin nemi
Bu nedenle, uygun koruma tekniklerinin gelistirilmesi bliylik dnem degerlendirilmektedir.

tasimaktadir. Radyasyon teknolojisi, kiltiirel miras eserlerinin dezenfekte
edilmesi ve korunmasinda énemli bir basari géstermistir.

GUnlmize kadar, gesitli ulusal ve uluslararasi arastirma projeleri kapsaminda
kagit ve ahsap gibi eserlerin dezenfeksiyonu icin iyonlastirici radyasyon
teknolojisinin kullanilmasi basariyla gerceklestirilmistir. Uluslararasi Atom
Enerjisi Ajansi, iyonlastirici radyasyon teknolojisi kullanilarak kiltirel mirasin
korunmasina yénelik 2023 yilinda “Development and Implementation of
Cultural Heritage Preservation Using lonizing Radiation Technology” [Kulttirel
Mirasin Korunmasinda lyonize Radyasyon Teknolojisinin Gelistirilmesi ve
Uygulanmasi] baslikli bes yillik yeni bir Koordineli Arastirma Projesi (CRP)
baslatmistir. S6z konusu CRP’ye “Synergic Effects of lonizing Radiation and
The Use of Green Antimicrobial Agents on Historical Textile Preservation”
[iyonize Radyasyonun Sinerjik Etkileri ve Yesil Antimikrobiyal Ajanlarin Tarihi
Tekstillerin Korunmasinda Kullanimi] baslikli proje ile katilim saglanmistir.

Bu projede, tekstil eserlerin iyonlastirici radyasyon teknolojisiyle
dezenfeksiyonu ve korunmasina yonelik calismalar planlanmistir.

Bu kapsamda, tekstil eserlerin incelenmesi, analizi ve teknik bilgi icin
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Examination of the Historical Textiles
and an Interdisciplinary Approach

Ece Ergun
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The preservation of cultural heritage is crucial for maintaining national
identity. Cultural heritage artefacts, often composed of organic materials
such as wood, paper, and textiles, are prone to biological attacks due to
various external factors, including inadequate conservation conditions,
climate changes, and natural disasters. The degradation caused by
microorganisms such as insects, mould, fungi, and bacteria poses

a significant threat to the preservation of these artefacts and their
transmission to future generations. As a result, the development of
appropriate conservation techniques is of great importance. Radiation
technology has proven to be highly successful in the disinfection and
preservation of cultural heritage artefacts.

To date, the use of ionising radiation technology for the disinfection of
artefacts such as paper and wood has been successfully implemented

in various national and international research projects. In 2023, the
International Atomic Energy Agency (IAEA) launched a new five-year
Coordinated Research Project (CRP) titled ‘Development and Implementation
of Cultural Heritage Preservation using lonizing Radiation Technology’

to support the preservation of cultural heritage using ionising radiation.

A project entitled ‘Synergic Effects of lonizing Radiation and The Use of
Green Antimicrobial Agents on Historical Textile Preservation’ has been
submitted under this CRP. This project plans to work on the disinfection and
preservation of textile artefacts using ionising radiation technology. Within
this scope, collaborations have been initiated with the Sadberk Hanim
Museum, Ankara Ethnography Museum, and Ankara Regional Restoration
and Conservation Laboratory for the examination, analysis, and technical
information of textile artefacts. Initially, swab samples were taken from

the displayed and stored textiles in these museums to determine the
microbial load the artefacts are exposed to. Studies have been conducted to
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determine the radiation dose required to eliminate the identified microbial
contamination. Analyses are being carried out to ensure that the determined
dose does not cause damage to the textiles. In conclusion, this presentation
evaluates the significance of these interdisciplinary studies in contributing to
the preservation of historical textile artefacts and their transmission to
future generations.
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HULYA BiLGI

Direktor / Vehbi Kog Vakfi Sadberk Hanim Miizesi
Director / Vehbi Kog¢ Foundation Sadberk Hanim Museum

Lisans ve yliksek lisans derecelerini istanbul Universitesi Sanat Tarihi Anabilim
Dal’ndan alan Hiilya Bilgi, 1988 yilinda sanat tarihi uzmani olarak calismaya basladig
Sadberk Hanim Miizesi’nde 2005 yilindan itibaren miize miidiirii olarak gérevine
devam etmektedir. Bilgi, miizede diizenlenen bir¢ok serginin kiiratorligiini Gstlendi
ve kataloglarini hazirladi. Bu ¢calismalar arasinda Géniilden Bir Tutku: Sevgi Goniil Hat
Koleksiyonu (2004), Asirlar Sonra Bir Arada (2005), Osmanli ipekli Dokumalari: Catma

& Kemha (2007), Ategin Oyunu (2009), El Emedi G6z Nuru (2012), Cevher (2015),
Kiitahya (2018), Arkadasim igin (2022) ve Mdziden Atiye Zardfet (2023) 6ne ¢ikmaktadir.
Osmanli Dénemi iznik ve Kiitahya seramikleri {izerine yogun olarak galisan Bilgi, miize
yayinlari disinda Suna ve inan Kirag Vakfi Koleksiyonu Kiitahya Cini ve Seramikleri (2005)
ile Iznik, ®mer Kog Collection (2015) gibi yayinlara da imza atti.

Hilya Bilgi, who received her bachelor’s and master’s degrees in the Department of
Art History at Istanbul University, has been the Director of the Sadberk Hanim
Museum since 2005, where she started to work as a curator in 1988. Bilgi has curated
many exhibitions and prepared their catalogues. Among these publications, A Heartfelt
Passion: Sevgi Gonul Calligraphy Collection (2004); Reunited After Centuries (2005);
Catma & Kemha: Ottoman Silk Textiles (2007); Dance of Fire (2009); Skill of the Hand
Delight of the Eye (2012); Jewel (2015); Kiitahya (2018); For My Friend (2022); and
Elegance from Past to Future (2023) stand out. Focusing on the art of Ottoman tiles
and ceramics of Iznik and Kiitahya, Bilgi has also published publications such as Suna
and Inan Kirag Foundation Kiitahya Tiles and Ceramics Collection (2005) and The Omer
Kog Iznik Collection (2015).

ZEYNEP BOZ

Kagakgilikla Micadele Daire Bagkani / T.C. Kiltir ve Turizm Bakanlig
Head of the Department for Combatting Illicit Trafficking / Ministry of Culture

and Tourism of Turkiye

Zeynep Boz, T.C. Kiiltiir ve Turizm Bakanligi’nda Kagakgilikla Miicadele Daire Baskani
olarak gérev yapmaktadir. Ankara Universitesi Prehistorya Anabilim Dali’ndan
mezun olduktan sonra 2007 yilinda Bakanlik’ta uzman yardimcisi olarak profesyonel
kariyerine basladi. 2010 yilinda UNIDROIT 1995 S&zlesmesi ve ikili Anlasmalar
Uzerine uzmanlik tezini savunarak uzman unvanini aldi. 2014 yilinda UNESCO 1970
Konvansiyonu Sekreterligi’ne katilmaya davet edildi. 2015 yilinda, Birlesmis Milletler
Giivenlik Konseyi’nin (BMGK) 2199 sayili kararinin 15=17. paragraflarinin uygulanmasi
icin UNESCO’nun BMGK'’ya odak noktasi olarak atandi. 2017 yili baginda T.C. Kiiltiir
ve Turizm Bakanligi’na geri déndii. Sorumluluklar arasinda UNESCO 1970
Sdzlesmesi’nin uygulanmasi, egitim ve bilinglendirme programlarinin diizenlenmesi,
Tiirkiye’nin uluslararasi diizeyde kagakciligin 8nlenmesine iliskin politikalarinin
planlanmasina katkida bulunma, tazminat davalarinin ele alinmasi ve 6nleyici
tedbirler igin tiim yerel ajanslarin koordinasyonu yer almaktadir. Zeynep Boz, 2018
yilinda UNESCO icin “Avrupa yargisi ve kolluk kuvvetleri icin bir arag seti” taslag
hazirladi. Ug Bakanlik 8diilii ve yasadisi kagakgilikla miicadeleyle ilgili cesitli basan
sertifikalarinin yani sira Sanat, Hukuk ve Etik diplomasina (Institute of Art and Law,
Londra, Birlesik Krallik) sahiptir.

Zeynep Boz works as the Head of the Department for Combatting Illicit Trafficking at
the Ministry of Culture and Tourism of Turkiye. After graduating from the Department
of Prehistory at Ankara University, she started her professional career in 2007 as an
associate expert in the Ministry. She gained her expert title in 2010 after defending
her expertise thesis on the UNIDROIT 1995 Convention and Bilateral Agreements. In
2014, she was invited to join the UNESCO 1970 Convention Secretariat. The following
year, she was appointed as the focal point of UNESCO to the UN Security Council for
the implementation of paragraphs 15—17 of the UNSC Resolution 2199. She returned
to the Ministry of Culture and Tourism of Tirkiye in early 2017. Her responsibilities
include the implementation of the UNESCO 1970 Convention, organising training and
awareness-raising programmes, contributing to the planning of Tiirkiye’s policies on

preventing illicit trafficking at the international level as well as dealing with restitution
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cases, and coordinating all domestic agencies for preventative measures. In 2018,
Zeynep Boz drafted a toolkit for the European judiciary and law enforcement for
UNESCO. She holds three Ministerial awards and several certificates of achievement
related to the fight against illicit trafficking, as well as a diploma in Art, Law and Ethics
(Institute of Art and Law, London, UK).

JANINA POSKROBKO, PhD

Bas Konservator / Tekstil Konservasyon Bolimi, Metropolitan Sanat Miizesi
Conservator in Charge / Department of Textile Conservation, Metropolitan

Museum of Art

Polonya dogumlu olan Poskrobko, Toru’daki Nicolaus Copernicus Universitesi’nden
Kiltiirel Mirasin Korunmasi alaninda yiiksek lisans derecesine sahiptir. 1990 yilinda
New York’a yerlestikten sonra, duvar halilari ve hali restorasyonu konusunda
faaliyet gésteren bir sanat galerisine uzmanligiyla katkida bulundu. New York
Fashion Institute of Technology’den (F.L.T.) ikinci bir yiiksek lisans derecesi aldi ve
Miize Calismalari’nin Tekstil ve Kostiim Koruma alaninda uzmanlasti. 2000 yilinda
Metropolitan Sanat Miizesi'nin Tekstil Konservasyon Bslimi’ne katilarak, 2011 yilinda
agilan yeni islam Galerileri’nde (ALTICALSA) islami tekstil koleksiyonlari igin sorumlu
konservator olarak eserlerin en iyi sekilde sergilenmesinde 6nemli bir rol oynadi.
Bas Konservatdr olarak uluslararasi bir ekibe liderlik edip, akademik ve idari
calismalari denetlemektedir. Doktorasini 16.—18. yiizyil iran, Polonya ve Osmanli-
Ermeni sallan arasindaki kiiltiirlerarasi, sanatsal ve teknik baglantilar Gzerine yaptigi

arastirmayla Polonya'da lisans mezunu oldugu Universiteden aldi.

Poskrobko, a native of Poland, holds an M.A. in Preservation and Conservation of
Cultural Heritage from Nicolaus Copernicus University in Torun. After settling in New
York in 1990, she brought her expertise to an art gallery specialising in tapestries and
carpet restoration. She furthered her education by obtaining a second M.A. from New
York’s Fashion Institute of Technology (F.I.T.), specialising in Museum Studies in Textile
and Costume Conservation. In 2000, Poskrobko joined The Metropolitan Museum of
Art’s (The MET) Department of Textile Conservation, where she played a pivotal role

as the liaison conservator for the Islamic textiles collection, ensuring their impeccable

presentation in the new Islamic Galleries (ALTICALSA) opened in 2011. Currently, as
the Conservator in Charge of the Department, she leads an exceptional international
team, overseeing their academic and administrative endeavours. Poskrobko earned
her Ph.D. from her alma mater in Poland, conducting research on the cross-cultural,
artistic, and technical connections among the 16th—18th-century Persian, Turkish-

Armenian, and Polish sashes.

MARIA FUSCO

Bas Konservatér / GWU Washington Tekstil Miizesi
Chief Conservator / The GWU Museum and the Textile Museum

Maria Fusco, 2011 yilindan beri calistigi George Washington Universitesi Miizesi

ve Tekstil Miizesi’nde Bas Konservatdr ve Margaret Wing Dodge Konservasyon
Kirsiisti Bagkanidir. Konservasyon egitimini ingiltere’nin Winchester kentindeki

Tekstil Konservasyon Merkezi’'nde tamamladi. Danimarka'daki Konserveringscenter
Vejle, Fashion Institute of Technology Miizesi, Los Angeles County Sanat Miizesi ve
Smithsonian Ulusal Afrika Sanati Miizesi ve Miize Koruma Enstitlisii dahil olmak lizere
Amerika Birlesik Devletleri ve Avrupa’daki devlet kurumlarinda ve 6zel kurumlarda

gorev aldi.

Maria Fusco is the Chief Conservator and Margaret Wing Dodge Chair in Conservation
at The George Washington University Museum and The Textile Museum, where she
has worked since 2011. She trained at the Textile Conservation Centre in Winchester,
England, and held roles in government and private institutions in the United States
and Europe, including The Konserveringscenter Vejle in Denmark, the Museum at

the Fashion Institute of Technology, the Los Angeles County Museum of Art, and the

Smithsonian’s National Museum of African Art and Museum Conservation Institute.
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MARION FALAISE, PhD

Bilimsel Faaliyetler ve Koleksiyonlar Yoneticisi / Lyon Tekstil
ve Dekoratif Sanatlar Miizesi
Head of Scientific Services and Collections / The Textile Arts

and Decorative Arts Museum, Lyon

19. ve 20. yiizyil dekoratif sanatlari uzmani Dr. Marion Falaise, Lyon Tekstil ve
Dekoratif Sanatlar Miizesi kiiratorii ve bilimsel faaliyetler ekibinin yoneticisidir. Subat
2022'den bu yana, tekstil koleksiyonunun envanterini ¢cikarmayi ve koruma kosullarini
iyilestirmeyi, koleksiyonun farkli alanlarinin daha iyi bilinmesini ve tanitilmasini

saglamayi amaglayan énemli bir projeye liderlik etmektedir.

Dr Marion Falaise, a specialist in 19th- and 20th-century decorative arts, is a curator
and the head of the scientific team at The Textiles Arts and Decorative Arts Museum,
Lyon. Since February 2022, she has been leading an ambitious operation to inventory
and improve the conservation conditions of the textile collection, enabling better

knowledge and promotion of the collection’s various areas.

PAUL HEPWORTH

islami Elyazmalari ve Tekstil Konservatorii / istanbul
Bagimsiz
Textile and Islamic Manuscript Conservator / Based in Istanbul

Independent

Paul Hepworth, tekstil, el yazmasi ve kagit koruma konusunda uzmanlastigi New York
Universitesi Glizel Sanatlar Enstitiisi’nden sanat tarihi ve konservasyon diplomasini
aldi. Fulbright bursuyla istanbul'da islami elyazmalar {izerine calistiktan sonra,
Baltimore’daki Walters Sanat Miizesi’nde islami el yazmalar koleksiyonu iizerinde
calismalarina devam etti. Tiirkiye'ye déndiikten sonra Topkapi Sarayi, Mevliana Miizesi
ve Vakiflar Genel Miidiirliigii’'ne bagli miizelerde ¢ok sayida konservasyon projesinde
gorev aldi ve ayni zamanda kisa siirelerle birok islam {ilkesinde konservasyon

egitmeni olarak calist. Daha sonra, istanbul Universitesi Nadir Eserler Kiitiiphanesi igin

yazma eser konservasyonu, dzel bir koleksiyoner icinse tekstil ve kagit konservasyonu
laboratuvarlar kurdu; her iki projede de konservatérlere egitim verdi. Arastirmalari

bircok uluslararasi mecrada sunuldu ve cesitli konservasyon dergilerinde yayimlandi.

Paul Hepworth took his degree in art history and conservation from the Fine Arts
Institute of New York University, where he specialised in textile, manuscript, and paper
conservation. After studying Islamic paper in Istanbul on a Fulbright scholarship, he
worked at the Walters Art Museum in Baltimore, with particular responsibility for

its renowned Islamic manuscript collection. Returning to Tiirkiye, he had numerous
treatment projects with institutions such as the Topkapi Palace, the Mevlana
Museum, and various Vakif Museums. He also worked as a conservation educator

in many countries throughout the Islamic world for short periods. Subsequently, he
established a manuscript conservation laboratory at the Istanbul University Rare
Books Library and another conservation laboratory for a private collector of Ottoman
textiles and paper-based materials in Istanbul while training the conservators at both
locations. His research has been presented at many international venues and has been

published in various conservation journals.

ELIZABETH-ANNE HALDANE

Bas Tekstil Konservatori, ACR / Victoria ve Albert Miizesi
ACR Lead Textile Conservator / Victoria & Albert Museum

Elizabeth-Anne Haldane, Victoria ve Albert Miizesi’nde (V&A) bas tekstil
konservatoriidir. 1999 yilinda Royal College of Art/Victoria ve Albert Muzesi
Konservasyon Programi’ndan konservasyon alaninda yiiksek lisans derecesi ile
mezun oldu. Glasgow Miizeleri, iskogya Ulusal Miizeleri ve San Francisco Giizel
Sanatlar Miizeleri’nde calistiktan sonra 2002’de V&A'da calismaya basladi, 2005’te
kidemli konservatérliige, 2021'de ise bas konservatdrliige terfi etti. V&A'da cok farkli
konservasyon projelerinde ¢alisti, birden fazla sergi icin bas konservatér olarak
gorev yapti ve konservasyon alaninda yayinlara ve konferanslara gesitli konularda
makalelerle katkida bulundu. Haldane, Glasgow Universitesi Tekstil Konservasyon
Merkezi’'nde misafir dgretim gérevlisidir, Konservasyon Enstitiisii (Icon) akredite

tyesidir ve lcon Tekstil Komitesi’nde gérev yapmistir.
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Elizabeth-Anne Haldane is the Lead Textile Conservator at the Victoria and Albert
Museum. She graduated with an MA in Conservation from the Royal College of Art/
Victoria and Albert Museum Conservation Course in 1999. She worked at Glasgow
Museums, the National Museums of Scotland, and the Fine Arts Museums of San
Francisco before taking up a permanent post at the V&A in 2002, being promoted

to Senior Conservator in 2005 and Lead in 2021. She has worked on a wide range of
conservation projects at the V&A from across the collections, acted as lead conservator for
multiple exhibitions and has regularly contributed articles for conservation publications
and conferences on a variety of subjects. She is a visiting lecturer at the Centre for

Textile Conservation at Glasgow University, an accredited member of the Institute for

Conservation (Icon) and has served on the Icon Textile Committee.

LARA FLECKER

Kostiim Sergilemeden Sorumlu Bas Konservatér / Victoria ve Albert Miizesi

Lead Costume Display Conservator / Victoria & Albert Museum

Lara Flecker, Victoria ve Albert Miizesi’nde kostiim sergileme ekibinin bas konservatdriidiir.
“Christian Dior: Designer of Dreams”, “Alexander McQueen: Savage Beauty”, “David Bowie
is” ve “Diva” gibi bircok moda ve performans sergisinde rol aldi. Wimbledon

Sanat Okulu’nda kostiim yapimcisi olarak egitimini tamamladi ve mezun olduktan

sonra tiyatro ve film endustrisinde calisti. Tarihi Kraliyet Saraylar’nda Tekstil Konservasyon
Béliimii’nde kostiim destekleme ve sergileme uzmani olarak ¢alismis olan Flecker, 2002
yilindan beri V&A'da galismaktadir. ilk baskisi 2007'de yapilan A Practical Guide to Costume

Mounting [Kostliim Destekleme ve Sergileme icin Pratik Bir Rehber] baslikli kitabin yazandir.

Lara Flecker is the Lead Conservator for the Costume Display Team at the Victoria and
Albert Museum. She has worked on many fashion and performance exhibitions such as
‘Christian Dior: Designer of Dreams’, ‘Alexander McQueen: Savage Beauty’, ‘David Bowie is/,
and ‘Diva’. She originally trained as a costume maker at Wimbledon School of Art

and, after graduating, worked in the theatre and film industry. She began her career as

a costume mounter in the textile conservation department at Historic Royal Palaces before
moving to the V&A in 2002. Lara is the author of A Practical Guide to Costume Mounting,
which was first published in 2007.

ELiF KIRAN

Tekstil Konservasyon Birimi Sorumlusu / Vehbi Kog Vakfi Sadberk Hanim Miizesi

Textile Conservator in Charge / Vehbi Ko¢ Foundation Sadberk Hanim Museum

2 Aralik 1971 tarihinde istanbul’da dogdu. 1989 yilinda istanbul Sariyer Kiz Meslek
Lisesi Giyim BSlimii’nden mezun oldu. 1994 yilinda, mezun oldugu okulun
tavsiyesiyle, Sadberk Hanim Miizesi’nde Tekstil Konservasyonu Béliimii’nde géreve
bagladi. Sadberk Hanim Miizesi’nin tekstil konservasyon ¢alismalarini uzun siire tek
basina yiiriittii. Miizenin kidemli tekstil konservatéri olarak tiim sergilerde gorev aldi;
tekstil tiirlinden tiim eserlerin depolanmasi, korunmasi, temizlenmesi, sergilenmesi ve

onarimlarinin bas sorumlusu olarak gérev yapmaktadir.

Elif Kiran was born on December 2, 1971, in Istanbul. In 1989, she graduated from
Istanbul Sariyer Girls’ Vocational High School with a degree in Costume Department.
Subsequently, in 1994, she commenced her tenure at the Department of Textile
Conservation at the Sadberk Hanim Museum, following a recommendation from

her alma mater. Starting from 1994, she has been the sole custodian of textile
conservation at the Sadberk Hanim Museum for a long period and has actively
contributed to all museum exhibitions as the esteemed textile conservator in charge.
Her primary duties encompass the storage, conservation, cleaning, display, and

restoration of all textile works housed at the museum.

BUSRA BALCIK

Tekstil Konservatérii / Vehbi Kog Vakfi Sadberk Hanim Miizesi

Textile Conservator / Vehbi Kog Foundation Sadberk Hanim Museum

Biisra Balgik 15 Nisan 1991 tarihinde dogdu. 2010 yilinda istanbul Selcuk Kiz Mesleki
ve Teknik Anadolu Lisesi El Sanatlari BSlimii’nden mezun oldu. 2012 yilinda istanbul
Beyoglu Refia Ovii¢ Olgunlasma Enstitiisii EL Sanatlan BSlimi’nii tamamladi ve ayni
enstitiide “Dival isi” tekniginde usta dgretici olarak géreve basladi. Ayni yil mezun
oldugu okulun tavsiyesiyle, Sadberk Hanim Miizesi tekstil konservasyonu béliimiinde

calismasi teklif edildi. 2012 yilindan bu yana Sadberk Hanim Miizesi’nde calismaya
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devam etmektedir. Bircok sergi projesinde aktif gérev alan Balgik, tekstil tiirinden
tlim eserlerin depolanmasi, korunmasi, temizlenmesi, sergilenmesi ve gerektiginde

onarimlarinin yapilmasindan sorumludur.

Biisra Balgik was born on April 15, 1991. She completed her education at Istanbul
Selcuk Girls’ Vocational and Technical Anatolian High School with a specialisation
in Handicrafts in 2010. Subsequently, in 2012, she graduated from the Handicrafts
Department of Istanbul Beyoglu Refia Ovii¢ Maturation Institute. Following her
graduation, she commenced her career as a master trainer in the dival technique
(couching with metal thread over cardboard) at Refia Ovii¢ Maturation Institute.
In the same year, she was offered a position in the textile conservation department
of the Sadberk Hanim Museum due to the recommendation of her alma mater.
Since 2012, she has been an integral part of the Sadberk Hanim Museum, actively
contributing to numerous exhibition projects. Balgik is entrusted with the
responsibility of the storage, conservation, cleaning, exhibition, and restoration

of all textile artworks when necessary.

EBRU OREN

Kidemli Konservatér / istanbul Restorasyon ve Konservasyon Merkez
ve Bblge Laboratuvari
Senior Conservator / Istanbul Restoration and Conservation Centre

and Regional Laboratory

27 Aralik 1972 istanbul dogumludur. ilkokul, ortaokul ve liseyi Girne Anafartalar
Lisesi, Kibris’ta okudu. 2008—2012 yillari arasinda istanbul Universitesi, Edebiyat
Fakiiltesi, Tasinabilir Kiiltiir Varliklarini Koruma ve Onarim béliimiinde lisans egitimini
aldi. 2009-2011 yillari arasinda Kibris Girne Kalesi Eski Eserler Daire Mudirligi’nde
seramik ve metal eserler lGzerinde calisarak stajini tamamladi. 2013 yilindan itibaren
T.C. Kiiltiir ve Turizm Bakanlig), istanbul Restorasyon ve Konservasyon Merkez ve
Bélge Laboratuvar Midirligii’nde tekstil restoratdrii ve konservatdrii olarak gérev
yapmaktadir. Bu siirecte gérev aldigi projeler arasinda Hatice Turhan Valide Sultan
Tiirbesi pusideleri restorasyonu, Yavuz Sultan Selim’e ait kaftanin konservasyonu ve

sergileme ¢alismasi, Haci Bektas Miizesi sancak restorasyonu, Konya Mevlana Miizesi

puside restorasyonu ve sergileme ¢alismasi, Ankara Cumhuriyet Miizesi Atatiirk’e ait
eserlerin restorasyon ve konservasyonu, Eylip Sultan Tiirbesi puside restorasyon ve

sergileme calismasi denetimi yer almaktadir.

Ebru Oren, born on December 27,1972, in Istanbul, pursued her education at Kyrenia
Anafartalar High School in Cyprus. She completed her undergraduate studies at
Istanbul University, Faculty of Letters, specialising in the Department of Conservation
and Restoration of Movable Cultural Heritage from 2008 to 2012. During 2009-2011,
she undertook an internship at the Cyprus Kyrenia Castle Department of Antiquities,
focusing on ceramic and metal artefacts. Since 2013, Oren has been employed as a
textile restorer and conservator at the Ministry of Culture and Tourism of Turkiye,
Istanbul Restoration and Conservation Centre, and Regional Laboratory Directorate.
Noteworthy projects she has been involved in include the restoration of the cenotaph
covers from the Hatice Turhan Valide Sultan Tomb, conservation and exhibition of the
caftan belonging to Yavuz Sultan Selim, restoration of the sanjak in the Haci Bektas
Museum, restoration and exhibition work of the cenotaph cover in the Konya
Mevlana Museum, the restoration and conservation of the objects belonging to
Atatlrk in the Ankara Republic Museum, as well as the supervision of the restoration
and exhibition of the cenotaph cover from the Eylip Sultan Tomb, among other

significant contributions.

EMINE TORGAN GUZEL, PhD

Kimyager-Koruma Uzmani
DATU ve Ankara Haci Bayram Veli Universitesi
Chemist-Conservator

DATU and Ankara Haci Bayram Veli University

Lisans derecesini Marmara Universitesi Atatiirk Egitim Fakiiltesi Kimya Egitimi
Boliimi’nden alan Emine Torgan Giizel, ayni yil Marmara Universitesi Fen Bilimleri
Enstitlisii Analitik Kimya Anabilim Dali’nda yiiksek lisans egitimine basladi ve 2008
yilinda basaryla tamamladi. Doktora derecesini 2022 yilinda Ankara Haci Bayram
Veli Universitesi Giizel Sanatlar Fakiiltesi Kiiltlir Varliklarini Koruma Bslimii’nde

almaya hak kazandi. On yili askin tecriibesiyle Turkish Cultural Foundation (TCF)
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blinyesindeki Kiiltiir Mirasi Koruma ve Dogal Boya Laboratuvari’nda (DATU) gérev
yapti. Ulusal ve uluslararasi dergilerde ¢ok sayida bilimsel makale yayimlayan Torgan
Giizel, halen Ankara Haci Bayram Veli Universitesi’nde tekstil malzemeleri ve tekstil
koruma yontemleri konusunda egitim vermektedir. Bilimsel arastirma alanlar arasinda
arkeometri, kiltlirel mirasin korunmasi, malzeme karakterizasyonu, tarihi ve arkeolojik

tekstiller, boya ve pigment kimyasi, dogal boyalar ve boyama yéntemleri yer alir.

She attained her undergraduate degree from Marmara University, Atatlirk Faculty

of Education, Department of Chemistry Education in 2006. In the same year, she
began her Master’s degree at Marmara University, Institute of Science, Department
of Analytical Chemistry, successfully completing it in 2008. Her PhD was conferred
upon completion of her studies at Ankara Haci Bayram Veli University, Faculty of
Fine Arts, Department of Cultural Heritage Protection in 2022. With over a decade of
experience, she has served at the Turkish Cultural Foundation (TCF) Cultural Heritage
Protection and Natural Dyes Laboratory (DATU). Currently, she teaches textile
materials and textile conservation methods at Ankara Haci Bayram Veli University and
has contributed over 35 scholarly articles to national and international journals. Her
scholarly pursuits encompass archaeometry, cultural heritage conservation, material
characterisation, historical and archaeological textiles, dye and pigment chemistry,

natural dyes, and dyeing methods.

SAMED ERCAN

Tekstil Konservatérii / Vehbi Kog Vakfi Sadberk Hanim Miizesi
Textile Conservator / Vehbi Ko¢ Foundation Sadberk Hanim Museum

Samed Ercan, 2020 yilindan itibaren Sadberk Hanim Miizesi Tekstil Konservasyon

” «

Birimi’nde konservatér olarak gérev yapmaktadir. “Arkadasim icin,” “Bliylimiis de

” “Maziden Atlye Zarafet” ve “Josephine Powell Kilim Koleksiyonu” gibi

Kiclilmis,
miizenin tekstil koleksiyonunun 6n plana ¢iktigi sergilerde gérev aldi. 2016 yilinda
Sehit Biiylikelci Galip Balkar Mesleki ve Teknik Anadolu Lisesi Giyim Uretim Teknolojisi
Kadin Giyim Modelistligi bolimiinden mezun oldu. Lise egitimi sirasinda, 2015 yilinda
Portekiz'de diizenlenen Erasmus+ Avrupa’da Drapaj Teknigi Egitimi’ne katilarak bu

alandaki yetkinligini arttirdi. Yiiksek dgrenimine Marmara Universitesi Giizel Sanatlar

Fakiiltesi, Geleneksel Tiirk Sanatlarn B6liimd, Hali, Kilim ve Eski Kumag Desenleri Ana
Sanat Dali’nda devam eden Ercan, 2020 yilinda lisans diplomasini aldi. Universite
egitimi sirasinda, 2019 yiinda Marmara Universitesi Eczacilik Fakiiltesi’nde tarihi
tekstillerde kullanilan boyar maddelerin yliksek performansli sivi kromatografisi

(HPLC) yéntemiyle analizi izerine stajini tamamladi.

Samed Ercan has been working as a conservator in the Textile Conservation
Department of the Sadberk Hanim Museum since 2020. He has contributed to
exhibitions showcasing the museum’s textile collection, such as ‘For My Friend’,
‘Adorable & Precocious’, ‘Elegance from Past to Future, and ‘The Josephine Powell
Kilim Collection’. In 2016, Ercan graduated from the Women’s Fashion Design program
at the Clothing Production Technology Department of Sehit Biylikelci Galip Balkar
Vocational and Technical High School. During high school, in 2015, Ercan took part

in the Erasmus+ ‘Draping Technique Training in Europe’ program held in Portugal,
which helped him enhance his skills in this field. Ercan earned his bachelor’s

degree in Carpet, Kilim, and Historical Fabric Patterns from the Traditional Turkish
Arts Department at Marmara University’s Faculty of Fine Arts in 2020. In 2019, he
completed an internship at the Faculty of Pharmacy at Marmara University, where he
conducted research on the analysis of dyes used in historical textiles using the high-

performance liquid chromatography (HPLC) method.

TATIANA ZHDANOVA

Konservasyon Béliimi Yoneticisi / Katar Miizeleri Genel Koleksiyonlari

Head of Conservation Section / Qatar Museums General Collections

2013 yilindan itibaren Katar Miizeleri’nde calisan Tatiana Zhdanova, bir siire islam
Eserleri Miizesi’nde (Doha) tekstil koleksiyonunun korunmasi, muhafazasi ve
sergilenmesinden sorumlu tekstil konservatorii olarak gorev yapti. Daha sonra Katar
Miizeleri Genel Koleksiyonu’nda konservasyon biriminin ydnetimi roliin{i {istlendi.
Katar'daki gérevinden 8nce Rusya'da Devlet Miizesi ve Sergi Merkezi ROSIZO’da
arkeolojik ve tarihi tekstillerin, kostiimlerin ve Avrupa duvar halilarinin konservasyonu
Uzerine ¢alismalar yapti. Konservasyon alaninda 15 yili askin tecriibesiyle, arkeolojik

kazilar, tarihi tiyatro kostiimlerinin korunmasi, 6zel ve miize koleksiyonlarindan islam
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dncesi ve islami tekstillerin konservasyonu gibi cesitli projelerde calisti. Zhdanova,
Rusya Devlet Beseri Bilimler Universitesi’/nden (RGGU) Tekstil Koruma ve Sanat Tarihi
alaninda yiiksek lisans derecesi aldi. Mesleki uzmanlg, tekstil liflerinin tanimlanmasi

ve tekstil dokumalarinin teknik analizi lizerinedir.

Tatiana Zhdanova joined Qatar Museums in 2013, initially serving as a textile
conservator with responsibility for the preservation, conservation, and display of the
textile collection at the Museum of Islamic Art, Doha. She later took on the role of
head of conservation at Qatar Museums General Collection. Prior to her tenure in
Qatar, Zhdanova held a position at the State Museum and Exhibition Centre ‘ROSIZO,
where her work involved conserving archaeological and historical textiles, costumes,
and European tapestries. With over 15 years of experience in conservation, she has
been involved in diverse projects such as archaeological excavations, conservation
of historical theatrical costumes, and preservation of pre-Islamic and Islamic
textiles from private and museum collections. Zhdanova earned her M.A. in Textile
Conservation and Art History from the Russian State University for the Humanities
(RGGU). Her professional expertise lies in the identification of textile fibres and

technical analysis of textile weaves.

OMER KANTOGLU, Dog. Dr. | Assoc. Prof.

Radyasyon Teknolojisi ve Analitik Teknikler Grup Sorumlusu
TENMAK - Niikleer Enerji Arastirma Enstitlsi

Head of Radiation Technology and Analytical Techniques Group
TENMAK - Nuclear Energy Research Institute

Lisans ve yliksek lisans programlarini Hacettepe Universitesi Kimya Boliimii’nde, doktora
programini ise Gazi Universitesi Kimya Bsliimii’nde tamamladi. Maryland Universitesi

ve Ulusal Standartlar ve Teknoloji Enstitiisti (NIST), ABD’de radyasyon teknolojisi,
RSmisch-Germanisches Zentral Museum (RGZM), Almanya’da ise kiiltiirel varliklar
lizerine arastirmalar yapti. 30 yili agkin siiredir radyasyon teknolojisinin uygulamalan
Uzerine, 20 yili askin siiredir de niikleer ve analitik tekniklerle kiiltiirel varliklarin
tanimlanmasi ve radyasyon teknolojisiyle korunmasiyla ilgili calismalar yiirlitmektedir.

50’den fazla uluslararasi yayini, 100’den fazla kongre sunumu bulunmaktadir.

He completed his bachelor’s and master’s programs in the Department of Chemistry
at Hacettepe University, followed by his PhD program in the Department of Chemistry
at Gazi University. His extensive research on radiation technology was conducted at
the University of Maryland and the National Institute of Standards and Technology
(NIST) in the USA. Additionally, he has dedicated significant time to research on
cultural heritage at the Rdmisch-Germanisches Zentral Museum (RGZM) in Germany.
With a career spanning over 30 years, he has focused on the practical applications

of radiation technology, as well as over 20 years dedicated to the identification,
preservation, and conservation of cultural heritage through the use of nuclear and
analytical techniques. His contributions are evidenced by over 50 peer-reviewed

publications and participation in more than 100 conference presentations.

ECE ERGUN, Dog. Dr. | Assoc. Prof.

Radyasyon Teknolojisi ve Analitik Teknikler Grubu-Kimyager
TENMAK - Niikleer Enerji Arastirma Enstitiisii

Radiation Technology and Analytical Techniques Group-Chemist
TENMAK - Nuclear Energy Research Institute

Ergun, lisans, yiiksek lisans ve doktora programlarini Ankara Universitesi Kimya
Bolimii'nde tamamladi. Ankara Universitesi Analitik Kimya Anabilim dalinda 6 yil
asistanlik deneyimi bulunmaktadir. 24 yili agkin siiredir analitik kimya, 18 yili agkin
stiredir radyasyon kimyasi ve 15 yildir kiiltlrel varliklarin radyasyon teknolojisiyle
korunmasi lizerine ¢alismalar yiirlitmektedir. Arastirmalari, radyasyonun molekiiller
Uzerindeki kimyasal etkilerinin belirlenmesinde yeni analitik y6ntemlerin

gelistirilmesi ve cesitli kromatografik ve spektroskopik tekniklerin uygulanmasi lizerine
odaklanmistir. 30’dan fazla makalesi olup, ulusal ve uluslararasi bilimsel toplantilarda

¢ok sayida sunum yapmistir.

She obtained her Bachelor’s, Master’s, and PhD degrees from the Department of
Chemistry at Ankara University. Following her academic pursuits, she dedicated
six years to serving as a research assistant in the Chemistry Department at Ankara
University. With an extensive background spanning over 24 years in analytical

chemistry, 18 years in radiation chemistry and its applications, and 15 years in
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nuclear techniques for cultural heritage preservation, her research is primarily focused
on the advancement of novel analytical methods and the utilisation of various
chromatographic and spectroscopic techniques to evaluate the chemical impacts

of radiation on molecules. Her prolific contributions include over 30 peer-reviewed
publications and numerous presentations delivered at both national and international

scientific gatherings.

LALE GORUNUR, PhD

Kidemli Kiiratér / Vehbi Kog Vakfi Sadberk Hanim Miizesi

Senior Curator / Vehbi Ko¢ Foundation Sadberk Hanim Museum

1992 yilinda Mimar Sinan Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi B&limi’nden
lisans derecesi ile mezun oldu. 1996 yilinda istanbul Teknik Universitesi, Sosyal Bilimler
Enstitiisli, Sanat Tarihi Ana Bilim Dali’/ndan “Tarikat Sanatinda Baglik Sembolizmi
(Mevlevilerde ve Bektasilerde)” adli teziyle yiiksek lisansini tamamladi. 2006 yilinda
istanbul Teknik Universitesi Sosyal Bilimler Enstitiisii Sanat Tarihi Ana Bilim Dali’ndan
Prof. Dr. Semra Ogel danismanliginda “On Dokuzuncu Yiizyilda Osmanli Entarisi

ve Sadberk Hanim Miizesi Entari Koleksiyonu” teziyle doktor unvanini aldi. 1995
yilindan bu yana Sadberk Hanim Miizesi’nde sanat tarihgisi miize uzmani olarak gorev
yapmaktadir. Tekstil Bolimd Sorumlusu ve Kidemli Kiirator olarak mizenin bircok

projesinde gérev almistir ve yayinlar bulunmaktadir.

Lale Gériiniir is an esteemed art historian and curator. She completed her bachelor’s
degree in Art History at Mimar Sinan University in 1992 and later obtained her master’s
degree from Istanbul Technical University in 1996, specialising in the symbolism

of headwear in the art of Mevlevi and Bektashi religious sects. In 2006, under the
supervision of Professor Semra Ogel, she received her doctorate degree from Istanbul
Technical University Institute of Social Sciences Department of Art History with her thesis
‘On Dokuzuncu Yiizyilda Osmanli Entarisi ve Sadberk Hanim Miizesi Entari Koleksiyonu’
[Nineteenth-Century Ottoman Entari and the Sadberk Hanim Museum Entari Collection].
Since 1995, she has been working at the Sadberk Hanim Museum.

As senior curator and head of the Textiles Department, she has been actively engaged in

numerous museum projects and authored several publications.

MODERATORS
CiGDEM ASUMAN CiNi, Prof. Dr.

Marmara Universitesi

Marmara University

Prof. Dr. Cigdem Asuman Cini istanbul’da dogdu. Devler Giizel Sanatlar Akademisi
Tekstil Tasarimi Béliim{i’nden yiiksek dereceyle mezun olduktan sonra ingiltere Leeds
Universitesi Tekstil Béliimii’nde 1989-1993 yillar arasinda lisansiistii egitim gordi,
“Postgraduate Diploma in Textile Design” ve “Mphil” derecelerini aldi. Tiirkiye'ye
déndiikten sonra MSGSU Moda ve Tekstil Tasarimi Bliimii’nde Sanatta Yeterlik yapti.
1986 yilindan beri Marmara Universitesi, Giizel Sanatlar Fakiiltesi, Tekstil ve Moda
Tasarimi Bélimii’nde gérev yapmaktadir. 20122016 yillarinda Béliim Baskanligi
gorevini Ustlendi, 2015 Kasim ayinda ITCC2015 Uluslararasi Tekstil ve Moda Kongresi’ni
diizenleyerek baskanligini yapti. Uluslararasi organizasyonlarin ve dergilerin
kurullarinda gorevleri bulunmaktadir. Alaniyla ilgili bircok ulusal ve uluslararasi

sergi, kongre ve calistaya eserleri ve bildirileriyle katilmis ve organizasyonlarinda yer
almistir. Tekstil tasarnimi, lif sanati, moda ve tekstil tarihi alanlarinda arastirmalan ve

yayinlari bulunmaktadir.

Professor Cigdem Asuman Cini was born in Istanbul. After her graduation from the
Textile Design Department of the State Academy of Fine Arts with a master’s degree,
she continued her postgraduate studies in the United Kingdom from 1989 to 1993; she
completed a PG Diploma in Textile Design and MPhil degree in the Textile Department
of the University of Leeds in the UK. She was awarded a PhD degree at Mimar Sinan
University, where she carried on her doctorate studies after her return to Tirkiye. She
worked as the Head of the Textile Arts Department of Marmara University Faculty of
Fine Arts in Istanbul from 2012 to 2016. She has participated in many national and
international conferences, symposiums, and exhibitions with her papers and artworks.
She has publications in historical textiles and costumes, fibre art, and textile design.
Cini has memberships in international organisations and publications, and she
organised the ITCC2015 International Textiles and Costume Congress in Istanbul in
November 2015.

73



74

NANCY MICKLEWRIGHT, PhD

Mize Arastirmacisi / Smithsonian Ulusal Asya Sanati Miizesi

Research Associate / Smithsonian’s National Museum of Asian Art

Nancy Micklewright, toplumsal cinsiyete odaklanarak Osmanli imparatorlugu fotograf
tarihi ve moda tarihi izerine yayinlar yapmaktadir. Son kitabi Fashion in a Global

City: Dress and Photography in Late Ottoman Istanbul [Kiiresel Bir Sehirde Moda: Geg
Osmanli istanbulu’nda Kiyafet ve Fotografcilik] 2025’te yayimlanacak. Bu yil, Fulbright
Kidemli Arastirma Bursu tarafindan desteklenen Dressing the Republic: Women and
Fashion in 1920s Tiirkiye [Cumhuriyeti Giydirmek: 1920’ler Tiirkiye’sinde Kadin ve
Moda] baslikli yeni bir proje {izerinde ¢alisiyor. Daha 6nce Metropolitan Sanat Miizesi
ve Washington Ulusal Sanat Galerisi’nden arastirma burslar aldi. 2019 yili boyunca
Smithsonian Ulusal Asya Sanati Miizesi’/nde Kamu ve Bilimsel Katilim Baskani olarak
yer aldi ve diger gérevlerinin yani sira Ars Orientalis dergisinin bas editorliiglini
ylriittii. Osmanli imparatorlugu’nda fotograf pratiginin yonleri, seyahat albiimleri,
fotografla yerel etkilesim ve ilgili konular hakkinda ¢ok sayida yayini bulunmaktadir.
Editorligiint yaptigi Mohamed Zakariya, A 21st century Master Calligrapher [Muhamed
Zakariya, Bir 21. Yiizyil Hat Ustadi] 2022’de Fons Vitae tarafindan yayimlandi.

Nancy Micklewright writes primarily about the history of photography and fashion
history in the Ottoman Empire with a focus on gender. Her latest book, Fashion in

a Global City: Dress and Photography in Late Ottoman Istanbul, will appear in 2025.
This year, supported by a Fulbright Senior Research Grant, she is working on a new
project, Dressing the Republic: Women and Fashion in 1920s Tiirkiye. Previously, she has
received research fellowships from The Metropolitan Museum of Art and the National
Gallery of Art (Washington). Through 2019 she was the Head of Public and Scholarly
Engagement at the Smithsonian’s National Museum of Asian Art, where among

other duties, she served as the editor-in-chief of the journal Ars Orientalis. She has
published widely on aspects of photographic practice in the Ottoman Empire, as well
as travel albums, local engagement with photography, and related issues. Her edited
volume, Mohamed Zakariya, A 21st Century Master Calligrapher, was published in 2022
by Fons Vitae.

NEViN ENEZ, Prof. Dr.

Marmara Universitesi
Marmara University

Prof. Dr. Nevin Enez, dogal boyalar konusunda uzmanlasmis seckin bir kimya
miihendisidir. Yiiksek lisans tezini “Dogal Boyalar” {izerine, doktora derecesini ise
“Topkapi Sarayi Miizesi’/nde Bulunan Seccadelerin Yas ve Kékeninin Boya Analizi
Yoluyla Belirlenmesi” teziyle tamamladi. Unlii DOBAG Projesi’ne nemli katkilarda
bulunan Enez, 1981'den itibaren kapsamli arastirma ve saha calismalar yiiriittd.
Chicago'da gecirdigi siire boyunca (1989-1991), Chicago Sanat Enstitiisii’niin Tekstil
Konservasyon Laboratuvari’nda géniillii olarak ¢alisti ve burada konservasyona ilgi
duydu. Tiirkiye’ye déndiikten sonra Marmara Universitesi Giizel Sanatlar Fakiiltesi’nde
ilk “Tekstil Konservasyonuna Girig” dersini verdi. 1999—2000 yillarinda, Delaware
Universitesi Henry Francis DuPont Winterthur Miizesi’nde sanat koruma egitimini
gbzlemlemek icin Fulbright bursu kazandi. Prof. Enez o tarihlerden beri ders verdi, ¢cok

sayida makale yayinladi, dogal boyalar lizerine kitaplar yazdi ve ortak yazarlik yapti.

Professor Nevin Enez is a distinguished chemical engineer specialising in natural dyes.
She completed her MSc thesis on ‘Natural Dyes’ and earned her PhD with the thesis
‘Determining the Age and Origin of the Prayer Rugs at the Topkapi Palace Museum
Through Dyestuff Analysis’. A key contributor to the renowned DOBAG Project, she
conducted extensive research and fieldwork from 1981 onward. During her time

in Chicago (1989-1991), she volunteered at the Art Institute of Chicago’s Textile
Conservation Lab, where she developed an interest in art conservation. Upon returning
to Tiirkiye, she introduced the first ‘Introduction to Textile Conservation’ course at
Marmara University’s School of Fine Arts. In 1999-2000, she was awarded a Fulbright
scholarship to observe art conservation education at the University of Delaware
Henry Francis DuPont Winterthur Museum. Prof. Enez has since lectured, published

numerous articles, and authored and co-authored books on natural dyes.
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HULYA TEZCAN, Prof. Dr.

Nisantasi Universitesi

Nisantasi University

1968 yilinda istanbul Universitesi Edebiyat Fakiiltesi, Sanat Tarihi ve Arkeoloji
Bolimii’'nden mezun oldu. 1983 yilinda ayni iiniversiteden “Sur-1 Sultani icinin
Bizans Devri Arkeolojisi” konulu teziyle doktora derecesini aldi. 1971 yilinda Topkapi
Sarayi’nda goreve basladi ve 1978 yilinda Padisah Elbiseleri BSliimi sefligine getirildi,
bu gérevi emekli oldugu 2006 yilina kadar siirdiirdii. 1985 yilinda aldigi bursla

New York Metropolitan Miizesi’nde li¢ ay siireyle tekstil konservasyonu egitimi

aldi. Ogrendiklerini, Topkapi Sarayi Padisah Elbiseleri’ndeki tekstil ve kaftanlar
Uzerinde; depolama, 151k, 1si-nem kontrolii ve toz giderme konularinda uyguladi.
Osmanli tekstilleri, halilari, kostiim tarihi ve terziler {izerine ¢ok sayida makale

yazdi ve uluslararasi projelerde yer aldi. Tezcan, Atasoy, Denny ve Mackie ile birlikte
yayimlanan ipek: Imperial Ottoman Silks and Velvets (2001) baslikli referans kitabinin
ortak yazaridir. Diger 6nemli yayinlar arasinda Tilsimli G6mlekler (2006), Osmanli
Sarayinin Cocuklari: Sehzadeler ve Hanim Sultanlarin Yasamlari ve Giysileri (2006),
Sarayin Terzisi: M. Palma - D. Lena - P. Parma (2008), Kutsal Mekdnlarda Kutsanmig
Ortiiler: Topkapi Sarayi’ndan Orneklerle (2017) ve Bursa'nin ipeklisi (2017) kitaplar
sayilabilir. 2010 yilindan itibaren istanbul Bilgi Universitesi ve Hali¢ Universitesi’nde
Kostiim Tarihi dersi verdi. Halen Nisantasi Universitesi, Sanat ve Tasarim Fakiiltesi’nde

Ogretim Uyesi olarak ders vermektedir.

Tezcan received her bachelor’s degree in Art History and Archaeology in 1968 and

a PhD degree with a thesis on ‘Byzantine Archaeology inside the Land Walls of
Constantinople’ in 1983, both from Istanbul University, Faculty of Letters, Department
of Art History & Archaeology. In 1971, she started to work at the Topkapi Palace and
in 1978, she was appointed as the Head of the Imperial Costumes Department and
continued this duty until her retirement in 2006. In 1985, she received a scholarship
to study in the USA and completed a three-month course on Textile Conservation at
The Metropolitan Museum in New York. She applied what she learned to the textiles
and caftans in the Topkapi Palace collection, including storage, light, temperature-
humidity control, and dust removal. She has written numerous articles on Ottoman
textiles, carpets, costume history, and tailors and has been involved in international

projects. Tezcan is a co-author of the reference book ipek: Imperial Ottoman Silks

and Velvets with Atasoy, Denny, and Mackie (2001). Some of her other notable
publications include Tilsimli Gémlekler (2006), Children of the Ottoman Seraglio:
Customs and Costumes of the Princes and Princesses (2006), Tailors to the Court:

M. Palma - D. Lena - P. Parma (2008), Sacred Covers of Islam’s Holy Shrines with
Samples from Topkapi Palace (2017), and Silk of Bursa (2017). Starting in 2010,

she taught Costume History at Bilgi University and Hali¢ University. She is currently
a faculty member at Nisantasi University, Faculty of Art and Design.
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